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Editor's Letter
Exhibitions have a long pedigree in the history of art and have been
frequently fraught for those artists submitting work for display. The hurdle
of selection, to maintain standards, usually has to be overcome and
several manoeuvres to deal with rejection have been variously
implemented; the Salon de Refusés, The Salon des Independants and
Private Shows being notable in the process.
DAGFAS has long maintained a selection system for its main event,the
Annual Exhibition, and will continue to do so. The selection panel is seldom
unanimous in its judgement of worth but it is nevertheless a meritorious
gatekeeper resulting in excellent displays of talent.
However, the Society acknowledges the frustration and disappointment
incurred by rejection, even by artists who have previously had work
accepted, and in recent years has increased the Outreach Exhibitions
which have no selection system. The Christmas Exhibition at the DGRI has
been supplemented in the Spring by the Castle Douglas Library show and
now this year in the late Autumn at a new venue at Hullabaloo in the Burns
Centre. Opportunities are available without angst !
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Our New President
Hazel Campbell

We are delighted that
Hazel has agreed to be
our new President. She
is of course a local girl,
who did Higher Art at
Teacher Training
College, but did not go
to Art School. She was
however fortunate to
spend 30 years painting
with Archie Sutter Watt.
Hazel joined the Society in the 1970s – making her one of our longest
established members. She regularly exhibits over a wide area as well
as teaching locally and abroad and running a summer school at her
Slagnaw studio. Her style is very bold and fluid – principally
landscapes and floral arrangements, mostly working in oil and mixed
media.
Hazel is certain that self improvement is the key, stressing the need to
challenge oneself and not to be easily satisfied. She suggests it is
important to research what better painters are doing as this often
gives clues about rejected work. This is not just for the beginner or
leisure painter of course, but for artists at all levels. Equally
important is the necessity to take risks and try different ideas – some
will work - and some wont.
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Hazel has made the point that DAGFAS, as the longest established
arts organisation in the Region, is well placed to benefit from an
increased awareness of D&G as one of the strongest creative forces
in Scotland. She adds, “we must all be brave, take risks, be noticed!”
With this in mind she has made the following invitation: “I am aware
that I don't know many of you, so as a 'WARM, WINTER
WELCOME' I am inviting everyone to Lochdougan House for a gettogether on Sunday 16th November, 2.00 - 4.30pm. Fortify us all
for the whole Christmas business! I will supply tea, coffee and wine,
you bring something on a plate! All welcome!”
It sounds like a good idea to me! Hazel’s address and post code are
at the back of the magazine; for you satnav people and for the map
readers – a small map. See you there.
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From the Chair
Well we surely can’t complain too much about the
summer of 2014 – even the farmers are happy! It’s been
another exciting year with the Games in Glasgow and the
home teams all doing well. Meanwhile, here in
Dumfries, we have held some exciting Summer
Workshops; our exhibitions in Castle Douglas and
Gracefield have gone extremely well – and the quality of
the exhibits remains very high. In fact I think the quality improves year on
year.
For several reasons we have decided to change and improve our Winter
Programme, and offer Workshops in addition to demonstrations. Here is
our rationale:
Despite the quality of our speakers remaining as high as ever and the
subjects and media offered in the programme as wide, the average number
of people attending has reduced considerably.
A further factor is the cost. Yes. Those pound signs are rearing their heads.
The cost to us in the evening is £21 per hour, as Gracefield has to pay
overtime to staff to come in. During the day the cost is only £7 per hour.
No contest really.
The proposal for a change of timings was outlined at the AGM earlier this
year and details of the changes, and the additional workshops arranged, are
detailed on page 17 of this magazine.
I hope to see you at the demonstrations and on some of the Workshops
which look very exciting. The additional advantages of course are the cafe
being available for coffee or lunch, (or coffee and lunch) and no more
struggling out on cold, wet and windy Friday nights!
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Don’t forget to check our website:
www.dumfriesandgallowayfineartsociety.org.uk. Ian Irving has designed it
and keeps it up to date with what’s coming and going. Membership
applications and standing orders can be printed as well as old copies of the
magazines. Applications for Workshops etc., are added to the website, but
only after the magazine has been despatched, just to ensure no members are
disadvantaged because they don’t have a computer.
The Fine Arts Council is always fully aware it runs the Society for the
members’ benefit – so please don’t hesitate to pass your ideas, comments
and views to me.
Fiona Robertson

Society Notices


The Christmas Exhibition begins 27th November



The Hullabaloo Exhibition begins 2nd Sept



Membership News
Raised to Full Members at this year's Annual Exhibition:-

Martine Berlemont, Jeanette Cohen,
Isabelle Gow, Evelyn Gray.
New members joining:Fiona Aitken, Heather Andrews, Alan Brockbank, Anne Campbell, Elizabeth
Dagg, Susan Davies, Kate Denholm, Joan Hunter, William Jones, Shiela
Kelly, Gillian Lockhart, Sheena McCurrach, Nicola Whannel,
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Cover Story by William Neal
"Iridescent Passages"
An enamellists approach to lyrical abstraction.
These new abstract works would never have seen the light of day, had I not
had the privilege of working as studio assistant to the internationally
renowned Polish sculptor and enamellist, the late Stefan Knapp (19261996). We worked together for 3 years during the 1970s, becoming close
friends. There is no doubt in my mind, that the exposure to his vibrant
enamel concepts on steel, had a profound effect on me. His largest enamel
on steel is the world famous Alexanders Paramas measuring 50ft x 500ft. in
New Jersey.
Stefans unique tuition enabled me to teach the subject at King Edwards
School, Witley, Surrey England. Sadly, the enormous cost of working with
enamel on a satisfyingly large scale, was beyond my means. I chose
instead to follow my love of watercolour, making Dumfries & Galloway my
new home in 1982.
As a result, I
became known as
a landscape
painter, especially
of moonlight
subjects. I'm
delighted they are
still enjoyed. Keith
Emersons latest
CD "Three Fates"
has "Moonlit
Dunes" as the
cover. A truly
beautiful orchestral
arrangement of his
life's work.
Moonlit Dunes
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Moonlight themes have become an identifying mark of my paintings over
the years. The landscape Moonlit Dunes is in my opinion a work that
reflects all the elements of mood and quality in watercolour that I
endeavour to achieve. I consider this work to be one of my all time
favourite paintings.
I confess the need for freedom of expression, sans the laws of foreground,
middle distance, perspective and detail began to emerge, my paintings and
concepts became wider and "looser". During my studio research, I had
occasion to use acrylic interference colours. I had always considered them
"tacky, arty crafty junk"!
However, I recalled Stefans selective use of opalescent enamel colours.
They were breathtaking! I remain convinced that had Stefan been able to
use these acrylic "interference" and "pearlescent colours, he would have
dignified them no end, elevating them to a whole new level of appreciation.
In 2007 I produced "Marginal Movements". 10 large acrylic paintings, with
music written for each painting. At the time, I was aware my handling of
acrylic paint had
something of an
enamellist process
about them. Many
layers of colour with
clear gel mediums in
between. I felt sure this
"process" used with
multi layers of
iridescent colour would
yield exciting
possibilities. I was right.

Rhododendron Blues 82 x 82cm
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However, when two Interference colours are mixed, they cancel each other
out, yet when placed in sequence, they behave in fascinating ways. The
process is endless, providing a constant application is observed. This is
enhanced by the number of layers and choice of transparent or opaque
colours they are interacting with. There exist's a fascinating contrast of fluid
gesture and constant procedure. This could be repeated many hundreds of
times. The finish is very similar to enamel on steel. A rich depth of colour
with no perceptible clue to its application. The surface is smooth, giving a
satisfying insight to pure colour.
The entire composition is
made all the more intriguing
by revealing colours that are
deeper down in the mix. The
multi overlays allow the artist
to bring back to light areas
once covered. The result is
similar to "burnout" or "over
firing" in enamel. A feature of
this work when the decision
has been made to stop, is
that the painting will always
look different each day. This
is due to the lighting, or
position of the viewer. A
painting that will always
stimulate the viewer I
consider to be an
achievement in itself.
Jet Blacked 82 x 82cm
I make no attempt to produce a figurative composition. The paint, plus the
process, is everything.
Peaceful themes remain an integral part of my work, many of which are
painted with certain music in mind. There's also a recollection of the
uninhibited joy of painting as a child. I find them deeply rewarding. They
have a voice like no other medium I have worked in.
Stefan once said to me, " Willie, the mark of a great painting is when it still
works upside down". Searching for that kind of visual truth has become
comfort and a reality. Their very existence confirms why I paint.
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Summer Workshops
This year saw a good response from members to the workshops on offer.
As usual the calibre of the tutors involved was very high.
Claire Melinsky ran two sessions on lino cut printmaking, and these were
very well received by those attending. Claire adjusted the activities to suit
both beginners and those who already had some experience of the subject.
Students learned many new techniques at Silvana McLean’s workshop on
Collage. Using a range of materials students first made up a collage and
then used printing ink to cover the images and put them through the printing
press to create images on quality etching paper. It was soon evident that
even applying the ink involved considerable skill in order to get a good
clean print but after several attempts, everyone achieved good results.
Ewan McClure’s workshop on painting with a limited palette attracted a
great many of you to the extent that we were able to organise a second
session. Ewan demonstrated how to lay out the palette and how to mix just
four paints to obtain a full colour range. He then guided students about
brush strokes, setting them the task of completing the project with as few
brush stokes as possible. The project was both challenging and rewarding
and Ewan’s enthusiasm for the subject was infectious.
Thank you to everyone who made the workshops such a success this year.
The Society runs these workshops for you the members and if you would
like to see particular subjects on offer we would like to hear from you so
please get in touch.
Martine Berlemont
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Members’ Open Christmas Exhibition
Once again the Society is grateful to the Dumfries & Galloway Royal
Infirmary for arranging an exhibition for DAGFAS members to show their
work in the hospital from late November 2014 for approximately six
weeks. We must ensure the operation of receipt, hanging and uplift of
works is as straightforward as possible for the DGRI staff and ourselves.
Therefore all members submitting works for this exhibition should note
that they will be received only under the following conditions.
1.
Artwork offered for exhibition should be suitable for a hospital
environment and should not include subjects which might disturb people
who are sick or depressed. A commission of 20% will be charged on all
work sold during the exhibition.
2.
To facilitate attachment to the walls (by screwed mirror plates)
only wooden frames (paintings, prints, drawings etc) or unframed works
with a wooden stretcher will be accepted for hanging. We regret that
metal or plastic frames, clip frames etc or three dimensional craft items or
sculptures that provide difficulty in hanging will not be accepted in this
exhibition. All glass edges must be fully covered and protected. Previous
hardware (such as screwed eyes, rings, strings and wires) should be
removed from the back of the work so that the DGRI staff may use their
own screwed mirror plates.
3.
There will be no selection panel. Members may submit up to two
works for hanging that meet the above criteria and as many as possible
will be hung. However if there are too many works for the space available
then we will endeavour to hang at least one work for each member with
the caveat that very large works may have to be omitted in favour of those
requiring less space.
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Reasonable care will be taken of all works, however the Exhibition is held
in a public space and neither the DGRI and/or DAGFAS are liable for any
damage to or theft of any work.
4.
Receipt of works will be Monday 24th November 2014 between
10am and 12 noon. Delivery of work should be made to the DGRI Main
Entrance area where DAGFAS members will receive and check the works
against the Submission Form which should be sent to Kathleen Woods no
later than 18th November 2014.
Works will NOT be admitted for show if forms are NOT received by this
date. Please attach a sticky label to the back of your work marked clearly
with Title, Medium, Artist Name and price. No labels will be supplied for
this exhibition.
5.
Works that have not been sold should be collected on Monday
th
12 January 2014 between 10am and 12 noon. Works that are not
removed by exhibitors or their agents will become the property of the
DGRI and may be disposed of at their discretion. Agents employed to
remove works should be given written authority by the artist.
6.

DGRI staff will administer the sale and collection of sold works by
the purchaser. A summary of sales and receipts will be provided
to DAGFAS so that we may inform members.

NOTE: For purchases please contact the Main Reception Desk. For all
other matters concerning the exhibition please contact the
Exhibition Co-ordinator Kathleen Woods on 01848 200175.
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Exhibit Submission Form
Please send the following information to Kathleen Woods - either by mail
or email (see addresses on back page ) by 18th November 2014, so that the
list of exhibitors and works can be prepared prior to the exhibition.
FAILURE TO DO THIS WILL MEAN YOUR PICTURES CANNOT BE ACCEPTED.
Name………………………………............…………………………
Address……………………………………………………………….
…………………………………………………………………………
Email address…………………………………...............................
Telephone Number ....................................................................
First work

Second work

Title:

Title:

Medium:

Medium:

Price:

Price:

Each work when handed in on Monday 24th November 2014 is to be
individually labelled with Title, Medium, Artist Name and Price.
The Society does not supply labels for this exhibition. Please ensure all
picture hardware is removed prior to handing
Cut or Copy this page
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The Winter Programme
Time for a Change
At the Society's Annual General Meeting in April this year the Chairman
gave a résumé of an analysis that had been conducted about the
sustainability of the Winter Programme in its present format. The
conclusions reached pointed to the need for change so that members
would receive a more productive event and the Society would obtain more
value for money.
After much deliberation in Council a new style of Winter Programme has
been agreed upon and will come into effect in October 2014. The model
adopted is as follows:

Comprising 4 demo/workshop sessions and 1 critique session.



Each session will be held during the day.



The 4 demo/workshop sessions will each be split into two parts.
'part one' will be an artist's demonstration.
'part two' will be the same artist's workshop.
A fortnight in time will separate parts one and two.
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Enrolment is required for the 'part two' workshop.



In the event of over-subscription for the 'part two' workshop a
preference will be given to those members who attended the 'part
one' demonstration.



The critique session of members paintings will be retained.



There will be no session in December.



The full programme and booking form are on pages 17/18

The Participating Artists
Booking is not required for the demonstrations but pre booking is
necessary for the follow up workshops using the form provided.
Sam Mullen : Portraiture - 10th & 24th October
At this event Sam will illustrate the basic proportions of the head
and will provide examples of various methods of drawing portraits.
Those undertaking the workshop will have the opportunity to work
from a live model using conté pencil. The aim will be to produce a
finished portrait by the end of the session
Materials for the workshop: all materials will be supplied by the
tutor.
Dougie Muego : Working with Ideas - 14th & 28th November
On this occasion, using mixed media, Dougie will introduce and
demonstrate how to work with ideas and concepts in contemporary
art and culture. By using examples, he will also look at working
with Dynamic rather than Static meaning. Dougie will encourage
those attending the workshop to work in groups or syndicates but
they can also work individually The themes will be: The Body War and Conflict - Identity and Gender - The Environment
Groups or individuals can work on their chosen theme for the day
using media as appropriate.
Materials for the workshop: participants will use their own
materials (guidance to be given at the demonstration session), but
DAGFAS will provide some supplementary materials.
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Hazel Campbell : Landscape and Trees - 9th & 23rd January
Our current President usually paints in watercolour, and over the years has
developed a loose, broad style using either landscape or still life as a
subject. Recently, she has started using ink with bamboo and the
demonstration and workshop will focus on this method. She aims to get the
'feel' of the subject with a minimum of detail, and is not too concerned
about it being 'representational'. The subject will be based around winter
landscape and trees.
Materials for the workshop: the tutor will supply bamboo for the workshop
and those attending should bring ink and gouache or watercolour as well as
any interesting winter photos or paintings.
Ewan McClure : Painting Drapery - 13th & 27th February
On this occasion Ewan will demonstrate the skills involved in painting
drapery. The demonstration will focus on using oils to paint still life
arrangements and this will be followed up in the workshop when students
will learn how to describe the creases and folds that express the pull of
gravity, the quality and texture of the material and the underlying form.
Materials for the workshop: the props will be supplied by the tutor but
students should bring all of their own oil equipment.

Melville Brotherston : Members Critique - 13th March
Melville Brotherston is a former President of the Society Members are
invited to bring along examples of their work to this session for
consideration and constructive criticism by Melville.
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Session One

: Artist – Sam Mullen

Friday 10th October
Friday 24th October

Session Two

Friday 28thNovember

: Working with Ideas

Part One:
Venue:
Time:
Part Two:
Venue:
Time:

Demonstration
Gracefield Arts Centre
11.30 am -12.45pm
Workshop
Gracefield Arts Centre
10 am - 4pm

: Artist – Hazel Campbell : Landscape and Trees

Session Three
Friday 9th January

Friday 23rd January

Part One:
Venue:
Time:
Part Two:
Venue:
Time:

Demonstration
Gracefield Arts Centre
11.30 am -12.45pm
Workshop
Gracefield Arts Centre
10 am - 4pm

: Artist – Ewan McClure :

Friday 13th February
Friday 27th February

Session Five :
Friday 13th March
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Demonstration
Gracefield Arts Centre
11.30 am -12.45pm
Workshop
Crichton Campus, Solway House
10 am - 4pm

: Artist – Dougie Muego

Friday 14th November

Session Four

Part One:
Venue:
Time:
Part Two:
Venue:
Time:

: Portraiture

Part One:
Venue:
Time:
Part Two:
Venue:
Time:

Melville Brotherston:
Venue:
Time:

Painting Drapery

Demonstration
Gracefield Arts Centre
11.30 am -12.45pm
Workshop
Gracefield Arts Centre
10 am - 4pm

Members Critique
Gracefield Arts Centre
11.30 am -12.45pm

Workshop booking Form

24th October

Sam Mullen

£25.00

Portraiture

28th November

Dougie Meugo

£20.00

Working with Ideas

23rd January

Heather
Campbell

£20.00

Landscapes and
Trees

27th February

Ewan McClure

£20.00

Painting Drapery

NAME .............................................................................................................
Email for confirmation ....................................................................................
Telephone .......................................................................................................
I enclose a cheque/s, payable to DGFAS, for a total of ..................................
Please indicate which workshop(s) you wish to attend and send a separate
cheque for each event along with the completed form to:
Martine Berlemont, Kilravoch, Closeburn, Thornhill, DG3 5JD
Email: info@martine-berlemont.co.uk Tel 01848 331282

If you require a receipt, please enclose an SAE. Confirmation will only be
sent by email.
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Society Web Site
BE SEEN ONLINE!

More than 20 members are currently showing examples of their work
in our website Gallery - and you can too.
A member may have two images in this online showcase, which had
more than 80 hits in July alone. All you have to do is email two
photos of your work to :ian@dumfriesandgallowayfineartsociety.org.uk, along with titles and
the medium used, and the website editor will do the rest. In addition
you can have a link to your own website, if you have one.
The images appear as thumbnails above the artists' names; clicking
on one will enlarge it. Click on the right or left side of the enlarged
image and you can scroll forwards or backwards through the whole
collection of around 50 works. (If you already have work on show,
don't forget you can change it any time.)
The website is proving useful to
members in other ways: the
Noticeboard, which members use to
publicise their own shows and
activities, also attracts frequent
viewings. And of course the
Programme page keeps members up to
date with details of the society's events
- shows, talks and workshops.
Ian Irving
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'On The Road' Exhibition
Castle Douglas

This outreach exhibition is in its third
year and was held again at Castle
Douglas Library, which has proved to
be a fine room to display pictures.
The number of visitors was increased
this year to 374 and whilst the
number of exhibits was one less than
previously at 43. The exhibition was
well hung with a variety of subjects
and in contrast to the main Summer
Exhibition is selection free. By good
grace it was staffed throughout by
Society members on a voluntary basis

It is perhaps a sign of the
times that only two paintings
were sold , at £50 and £120
,compared to three last year
but the Society received some
good exposure and the
anecdotal remarks by visitors
was encouraging. It is worth
the effort to continue building
a reputation in this area.
Sunny on the Inside
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Annual Exhibition
On Friday 11th July Gracefield opened their doors for the 87 th Annual
Exhibition of Dumfries and Galloway Fine Arts Society members.
About 100 members and friends came along to help celebrate this
“Fine Arts” exhibition which was officially opened by Mr Allen
Paterson of Grovehill House, Thornhill.
Allen Paterson was Curator of the Chelsea Physic Garden and from
1981 to 1993 Director of the Royal Botanic Garden, Ontario. He has
written a variety of books on gardens and trees. His garden at
Thornhill is part of the Open Garden Days.
Every year we invite five artists to select the works for exhibition.
This year’s selection panel, Jane B Gibson, Jane Blair, Bella Green,
Alan Hawker and Ewan McClure viewed 87 members’ work and 209
paintings, craft and sculpture were selected and shown. For those
who didn’t succeed this year keep painting and submitting. Without
your participation there wouldn’t be an exhibition.
Thanks go to my colleagues on Council for their help and support
and to the members who came in to help with hand-in, selection and
arranging the hanging. Their assistance is so important and much
appreciated. Once again Gracefield Staff excelled in the hanging and
presentation of this year’s exhibition and we thank them for their
support.
Look forward to seeing you all again next year.
Kathleen Woods

21

What Are You Looking At ?
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Karen Takes Break – Evelyn Gray
By Public Vote - Best in Show
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Council Members
President

Mrs Hazel Campbell
Lochdougan House, Kelton, Castle Douglas, DG7 1SX
01556 680 214
hazel@painting-for-pleasure.co.uk
Chairman
Mrs Fiona Robertson
Hawthornbank, Bankend Road, Dumfries, DG1 4QS
01387 257 664
fionarobertson@hotmail.com
Secretary & Magazine Editor
Mr. Bertram Aitchison QPM ,
Trentham Lodge, Haywood Road, Moffat, DG10 9BU
01683 221 718
fin19@btinternet.com
Treasurer & Membership Secretary
Mr. Chris Otty
25, Ardwell Road, Dumfries, DG1 4DF
01387 252 649
chrisotty@hotmail.com
Exhibitions Co-Ordinator
Mrs. Kathleen Woods
East Birkhill Cottage, Tnyron, Thornhill, DG3 4LD
01848 200 175
kathleen@woodsart.co.uk
Members
Mr. David Rose, Mr. Ian Irving, Mrs Muriel Collins, Miss Alexandra Little,
Martine Berlemont
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