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(continued from page 26) 
 
4 Hold a programme of Winter talks and demonstrations.  

a Whilst these events are well attended they still attract only about 15% of the 
membership.  
b Bring a friend.  
c Use the opportunity to recruit new active members  
d Take advantage of the opportunity for social intercourse afterwards. Have a 
cup of tea and a chat.  
 

5 Hold an exhibition at a venue outwith Dumfries.  
a We have now had two of these unselected ’outreach’ exhibitions at the  
Tollgate in Kirkudbright and at the Library in Castle Douglas  
b The Castle Douglas exhibition had to be manned by members and as is  
always the case this was the most difficult aspect. The organisers really do 
need and deserve your support.  

 
6 Have a Christmas Exhibition at the DGRI  

a We know that the way that this exhibition is displayed is not entirely  
satisfactory, but DGRI are keen for it to continue.  
b We are looking at ways to fight our way through the bureaucracy in order to 
have some  
influence. Please be patient.  (very apt for the hospital exhibition Stuart!  - Ed) 

This is new: 
 
7 Form local groups of like minded, sociable people to meet with regularly and to enjoy 
painting and interaction  

a Keep us informed  
b Use the opportunity to get your members to also become our members.  
c See Nick Bass’ informative and helpful articles on this subject in previous 
magazines.  
 

Above All. Enjoy your art. Enjoy your involvement with DAGFAS. Tell us what is going 
on.  Contact me by either by email:  Stuartcavanagh@talktalk.net [Subject DAGFAS]  or 
Write to me at  Kyle, Main Road, Templand,  Lockerbie,  DG11 1TY  
 
I promise you will be heard.                                                   Stuart Cavanagh 
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EDITORIAL  
 
Well, when I wrote in the Spring magazine what a momentous year this was going to be 
with the Jubilee and the Olympics, I omitted to note that it is also our 90th Anniversary!  
Imagine - 90 and still going strong.  In fact probably going stronger than ever.  I hope 
some of you will respond to David’s request for ideas to celebrate the event. 
 
As Gracefield has moved our Exhibition to September this year - and maybe for every 
year in future - the Autumn magazine is being published slightly later  so that we can 
include photos of items in the Exhibition which runs until 8th October.  Following close 
on its heels is the Christmas Exhibition at the Hospital.  We are very grateful to the DGRI 
for agreeing to the exhibition again , and this year the hospital is allowing us some say in 
the hanging. 
 
I’m looking forward to the Winter Programme - Bert Aitchison has arranged for some 
terrific speakers again this year and many of them will be doing a demonstration.   It’s 
quite an onerous task organising the programme year on year and we are fortunate in 
this area to have so many talented and well known artists to call upon, 
and who are prepared to come and talk to us. 

                                                                
                                                                                 Fiona   

 
 

 
******SUBSCRIPTIONS****** 

Subscriptions are due on 1st January 2013.  Please pay promptly either by 
cheque or preferably by standing order.  Cheques should be sent to  

Chris Otty at 25 Ardwall Road, Dumfries DG1 4DF 
 

The Society’s website at www.dumfriesandgallowayfineartsociety.org.uk is 
kept up to date with forthcoming events and information.   

 
Application for membership forms and Standing Order forms can be printed 

from the site 
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Members’  Open Christmas Exhibition 
At the Dumfries & Galloway Royal Infirmary 

 
Once again the Society is grateful to Janette Park for arranging an exhibition for DAGFAS members to show 
their work in the Dumfries & Galloway Royal Infirmary from late November 2012 for approximately six weeks. 
 
We must ensure the operation of receipt, hanging and uplift of works is as straightforward as possible for the 
DGRI staff and ourselves.  Therefore all members submitting works for this exhibition should note that they 
will be received only under the following conditions. 
 
1.  Artwork offered for exhibition should be suitable for a hospital environment and should not  

include subjects which might disturb people who are sick or depressed.  A commission of 20% will 
be charged on all work sold during the exhibition. 

2. To facilitate attachment to the walls (by screwed mirror plates) only wooden frames (paintings, 
prints, drawings etc) or unframed works with a wooden stretcher will be accepted for hanging.  We 
regret that metal or plastic frames, clip frames etc or three dimensional craft items or  
sculptures that provide difficulty in hanging will not be accepted in this exhibition.  All glass edges 
must be fully covered and protected.  Previous hardware (such as screwed eyes, rings, strings 
and wires) should be removed from the back of the work so that the DGRI staff may use their own 
screwed mirror plates.  

3. There will be no selection panel.  Members may submit up to two works for hanging that meet the 
above criteria and as many as possible will be hung.  However if there are too many works for the 
space available then we will endeavour to hang at least one work for each member with the   
caveat that very large works may have to be omitted in favour of those requiring less space.   
Reasonable care will be taken of all works, however the Exhibition is held in a public space and 
neither the DGRI and/or DAGFAS are liable for any damage to or theft of any work. 

4. Receipt of works will be Monday 26th November 2012 between 10am and 12 noon.   
Delivery of work should be made to the DGRI Main Entrance  area where DAGFAS        
members will receive and check the works against the Submission Form which should sent 
to Kathleen Woods by no later than 19th November 2012.   Works will NOT be admitted for 
show if forms are NOT received by this date.  Please attach a sticky label to the back of 
your work marked clearly with Title, Medium, Artist Name and price.  No labels will be  
supplied for this exhibition. 

5. Works that have not been sold should be collected on Monday 7th January 2013 between 
10am and 12 noon.  All works must be removed at this time on this day. DGRI do not have 
space for storage and the Society cannot accept responsibility for works not collected.  
Agents employed to remove works should be given written authority by the artist. 

6. DGRI staff will administer the sale and collection of sold works by the purchaser.  A summary of 
sales and receipts will be provided to DAGFAS so that we may inform members. 

 
NOTE: For purchases please contact the Main Reception Desk.  For all other matters concerning the 

exhibition please contact the Exhibition Co-ordinator Kathleen Woods on 01848 200175.
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Dumfries & Galloway Fine Art Society  

Members’ Open Christmas Exhibition at the DGRI   
2012 - 2013 
ooo0O0ooo 

 
Please send the following information to Kathleen Woods - either by mail 
or email (see addresses on page 4) by 19th November, so that the list of 
exhibitors and works can be prepared prior to the exhibition.  FAILURE TO 
DO THIS WILL MEAN YOUR PICTURES CANNOT BE ACCEPTED. 

ooo0O0ooo 
 
  
  
Name………………………………............………………………… 
  
Address………………………………………………………………. 
  
………………………………………………………………………… 
  
Email address…………………………………............................... 
 
Telephone Number .................................................................... 
 
 
First work      Second work 
  
Title:       Title: 
  
Medium:      Medium: 
 
Price:       Price:  
 
 
Each work when handed in on Monday 26th November 2011 is to be  
individually labelled with Title, Medium, Artist Name and Price.     
 
The Society does not supply labels for this exhibition.   Please ensure all 
picture hardware is removed prior to handing in. 
 
 

 
Chairman’s Comments    David Rose 
 
My comments for the Spring Magazine 2012 finished with the hope of a ‘long dry  
summer this year which will stimulate us into producing great works’. That has been the 
last thing we have had!  How many ‘greens’ can there be?  The countryside has  
remained so green with all the rain. Early autumn colours have now, it seems, suddenly  
appeared as farmers struggle to get harvest home. I think you have to be at peace to 
paint and somehow that has been in short supply for me this year. 
 
A successful Exhibition was held at Castle Douglas by the Society in the ‘On the Road’ 
series. Our thanks are due to those who set it up and manned the Exhibition. In  
particular we must thank Alan Hawker for all his work organising the event. Council are 
keen to do the same again in 2013 and possibly at the same venue. 
 
We are now, as a Society, 90 years old.  Founded in 1922 there is much to celebrate 
and we hope to organise one or two special events over the coming year. If any  
members have any good ideas please email me at: daverose10@btinternet.com 
 
In the meantime, welcome to Chris Otty who has taken on the role of Treasurer of the 
Society.  Chris has been a member of the Society for many years and will be a good 
addition to the Council. 
 
The 2012 Exhibition at Gracefield is currently on display - it is much later than previous 
years - and follows a major exhibition put on by Gracefield.  Several of the founder  
members of our Society were represented in the exhibition, including paintings by  
Oppenheimer, Jessie M King, Christian J. Fergusson and E.A.Taylor.  
 
During the winter Council discussed the possibility of making awards for the ‘best  
picture’ in the Summer Exhibition. Selection methods were discussed at length although 
many Council members had misgivings about the proposal. The matter was discussed 
briefly at our AGM in April and a ‘show of hands’ indicated that members may be in  
favour of having awards. However some correspondence and comment followed the 
AGM and Council decided to be more cautious and bring forward a  
discussion document to the AGM in 2013. Watch out for this and make 
your feelings known. 
 
Hope you have been successful with your submissions to the Exhibition. 
                        
         David 



   
Membership Announcements and Notices 

 
Welcome to the following new  members since February:  Helen Acklam, 
Jenny Campbell, Anne Cox, Ian Frank, Evelyn Gray, Sarah Hannah,  
Alison Lang, Linda Lyons, Kathleen McCormac, Cath Monk, Jenny Rose,     
Kate Toullis, Robyn Wade 
 
Congratulations to the following who have become full members: 
Marilyn Crawford, June Lashmar, Jennifer Owen and Liz Peel. 
 
 
Changes of addresses, email or telephone should be notified to :  
Bertram Aitchison, Secretary, Trentham Lodge, Haywood Road, Moffat, DG10 9BU 
telephone 01683 221718 : email:  fin19@btinternet.com 

 
 
 

Copy for articles/advertisements for the Spring magazine to be in the hands of 
the Editor by 3rd February 2013 

 
...ooo000OOO000ooo... 

An Early Start (continued from page 15) 
   
1932 Membership card   
 

 
 

and the 
1976  

Winter  
Programme 
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Annan Water Framing 

 

Bespoke Picture Framing 
 

Trevor D. Bevis GCF 
Moorland House, 

Annan , Moffat, DG10 9LS 
Phone: 01683 221971 : E-mail: t.bevis@btinternet.com 

 
 

10% discount for members of Dumfries & Galloway Fine Arts Society 
Home visits by arrangement 

 

The Art History Society – 8th Year 
Winter Programme for 2012-13 - Painters of Royalty 

 
A series of Illustrated talks in the Old Well Theatre, Moffat 
 2pm – 4pm by the DAGFAS Secretary, Bertram Aitchison 

 
Tuesday 16th October        In Tudor Times 

Tuesday 20th November        The Royal Stuarts 
Tuesday 18th December        The French House of Bourbon 

Tuesday 15th January        The Napoleonic Era 
Tuesday 19th February        Hanovarian Caricatures 
Tuesday 19th March                Queen Victoria's World 

 
The Society has no membership or subscription fees. Entrance fees are charged for 

each talk at £4.75 if booked in advance or £6 paid at the door. The monies received are 
donated to charity which this year is 'Headway',  

The Brain Injury Association of Dumfries 
Enrolment details to book in advance from 01683 221718 or fin19@btinternet.com   

or turn up - but check for availability. 
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3)  Mix Red (Cadmium  Red) and Yellow (Cadmium Yellow Pale) to produce a pure Orange. Add a 
small amount of Blue (Cobalt Blue). The result will be a fairly warm neutral. 

 
 
Further information on Colour Mixing will be included in the Spring Magazine   
                   
         Melville Brotherston 

 
 

MEMBERSHIP UPDATE      Stuart Cavanagh 
 
The past year has seen your Council make every effort to address the most important 
questions raised by our survey of Members’ views instigated in Spring 2011. We can 
now report that the following aims and objectives have been either introduced or 
tweaked to meet your requests.  
 
1 Hold an Annual Exhibition  

a This is seen as a Flagship Event  
b This will continue to be selected  
c We receive nearly three times as many entries for this as we receive for  
either of the unselected exhibitions.  
  

2 Summer Workshops - these continue to be well supported and often oversubscribed.  
 
3 Produce a Spring and Autumn Magazine 

                   (continued on page 30) 
 
 

TO      neutralise Red add Green 

TO      neutralise Yellow add Violet 
TO      neutralise Blue add Orange 

 
 
SUMMER WORKSHOPS 2012 
 
This summer we offered a wide selection of workshops attempting to cover as many 
media as possible. These included: Sculpture with Lucianne Lasalle; Drawing with Sam 
Mullen; Watercolour with Joseph Maxwell-Stuart; Eco-friendly oil glazes with  
Ewan McClure and, due to popular demand, two classes of pen and ink drawing with 
Pamela Grace. 
 
Sixty-One artists attended the classes in total and the feed back received was extremely 
positive. One member, who had never sculpted before, was delighted and is now  
determined to learn more. Painting with dried and skimmed milk mixed into our oils was 
a first for some of us, and egg glazes created amazing finishes. Drawing blindfold with 
one’s left hand also produced a somewhat interesting effect….but we did improve. 
 
The café under new management, was an excellent place for lunch and  extremely  
accommodating to our groups of students. 
 
All in all, it was a terrific summer of work with some new experiences and techniques to 
add to our painting skills. 

            Leona Hart—Summer Workshop Organiser 
 

...ooo000OOO000ooo... 
              

Castle Douglas Exhibition 
 
For a second year, the Society has held an unselected exhibition outwith Dumfries.  In 
2011 it was at the Tollbooth in Kirkcudbright which had limited success and was not felt 
to be a very suitable venue. 
 
This year however, the exhibition was held at the Library Gallery in Castle Douglas - a 
bigger, better, brighter venue attracting much more interest - and sales. 
 
Over the week (which included the May Bank Holiday with its standard appalling Bank 
Holiday weather), 274 people visited to view 48 paintings.  Hardly were the pictures on 
the wall before two works were purchased.  A further four were to follow over the rest of 
the week. 
 
Congratulations go to the successful artists and also to Alan Hawker who organised the 
exhibition.  Thanks are due as well to those members who volunteered to sit in. Ed.                                  

DARKENING COLOURS - The addition of black pigment to colours to darken is not really to be  
recommended as the result is rather dirty because of the nature of black paint pigments. Darkening or  
neutralising colours by adding the complementary colour is more effective and produces darker tones 
which are not grubby. i.e. Primary +  secondary = neutralised primary. 
 
MEMORISE THE FOLLOWING: 



         

The Arts Around and About Thornhill 
 
The promotion of art around and about the ducal village of Thornhill is very much alive, 
vibrant and well.  The Friday afternoon art group which meets throughout the winter 
months in the Community Centre has been going for some years now and has a regular 
band of nine or ten followers, but fourteen have been known to come and dabble in the 
arts. 
 
It is not a high powered group but it allows the artists to paint alongside others of a like 
mind in a good social atmosphere, and help and support is on hand if required.  A cup 
of tea or coffee and a nibble allows for a short break along with a bit of chit chat,  
otherwise when painting, it is relatively quiet. The cost is two pounds per session which 
covers the running costs and the small surplus allows the members and friends of the 
group to visit exhibitions and the like. 
 
Some of the members of the group belong to this Fine Arts Society as well as Thornhill 
Arts.  There is also an art group at Moniaive and at Sanquhar “A’ the Arts”.  This dual  
membership allows for a wide scope of stimulation, information and a mingling of ideas 
to the various groups as well as the individual artist. 
 
It would be amiss not to mention the sharp focus on the arts which has sprung from 
Thomas Tosh’s establishment in East Morton Street, Thornhill where you may find small 
as well as large exhibitions,  a book review or even a workshop 
 
                                                                                                    Brian Lord 
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(continued from page 20) 

COLOURED NEUTRALS 
The primaries and any mixture containing two of them are known as pure colours. As soon as the third 
primary is added to a mixture of two primaries, a duller, less pure colour is produced. Depending on 
the proportion which is used, the result can be described as either a coloured neutral or a grey. 

 
CARRY OUT THE FOLLOWING EXERCISES:- 
1)  Mix Red and Blue in equal amounts to form a violet, a pure colour as it contains only two  
primaries. Then add a little yellow to form a warm neutral. NB. For red, use Alizarin Crimson and for 
Blue use Ultramarine. For Yellow use Cadmium Yellow Pale. 

 
2)  Mix a Green by mixing  Yellow and Blue i.e. Cadmium Yellow Pale and Cobalt Blue. Then add a 
touch of Red (Cadmium  Red). The result will be a cooler neutral. 

 
 

 
Dumfries and Galloway College HND Art Students’ Exhibition 

 
This year the Society donated  £50 to the HND students to fund their exhibition in 
Queensberry Street in June.  We also provided Prizes at the College Exhibition in July.  
1st prize was awarded to Cath Monk, 2nd prize to Evelyn Gray and Highly  
Commended to Sylvie Brown.   Judging was carried out by President Margaret Robb,  
Norma Foggo and Sheila Gilpin who were all impressed with the quantity and quality of 
work undertaken by the students.  Cath and Evelyn have both joined the Society and 
have submitted pictures to the current Exhibition. 
           Ed. 
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The Art of Sir Walter Scott   Bert Aitchison 
 
Sir Walter Scott's novels have provoked a deluge of literary criticism during the last two 
hundred years, and his reputation has ebbed and flowed since he first published   
Waverly  in 1814. Nevertheless, his works of historical fiction have long been a source 
of pleasure to readers in many languages, and an inspiration to artists in many  
countries.  It is still the case.  The Folio Society republished Waverly in 2011 and the 
contemporary artist Ben Cain, commissioned through the Artworks Agency,  illustrated 
the book with some striking interpretations. 
 

Cain's style is to infuse his paintings with great 
drama from highly unusual perspectives as his 
picture shows. He depicts the meeting in  
Holyroodhouse, before the Battle of Prestonpans, 
when Charles Edward Stuart, standing with his 
back to the window and offering a sword, invites 
Waverly to be his aide-de-camp. The scene is 
painted in complementary colours and portrayed 
from an extreme viewpoint which creates the  
powerful effect of minimising the figures but   
emphasising the occasion. The intrusion of the 
candles and chandelier viewed leaning to the right 
are counterpoint to the opposite leaning columns, 
which is an incongruent relationship but utterly 
succeeds in holding the composition together. 
Notice the incidental chair in the bottom left  
corner corresponding to the figures.   On the 
whole it is an exemplary vision by Cain 

                Waverley—Cain                         

Five years after Waverly Scott published The Bride of Lammermoor which tells a tragic 
Gothic tale of two thwarted lovers, Lucy Ashton and Ravenswood. In 1852 an English 
artist, William Powel Frith, drew on the novel in which the lovers meet to plight their 
troth. It was engraved for an edition of Scott's works. He followed the prose and set the 
scene amongst the rocks and waters on a hillside where the vows are exchanged. Frith 
used his own imagination to assemble the figures and, in conventional Mid-Victorian 
style, the lady looks admiringly up to her man as they break and share a gold piece, 
which she holds to her neck and he holds in his hand.  

A selection of pictures from the 
Exhibition 



  
 
 
 

  

            
Despite Frith's avowed independence from  
Pre-Raphaelite techniques his rock formations and 
foreground vegetation is true to nature but he  
endows the picture with Giorgionesque tones to give 
it great depth and feeling. He also included a detail 
which would have appealed to anyone conversant 
with the story; the raven in the tree, which is to be 
killed by an arrow shot by Lucy's brother immediately 
after the engagement scene.  

Two years later Frith painted another scene from the 
novel when the troth was broken, using the same 
models, and confusingly gave it the same title. The 
later version passed through several owners and 
was sold at Christies in 1930 for £33-12/- and is now 
in Sheffield Art Gallery. The 1852 version is still in a 
private collection. 
      

        Bride of Lammermoor – Frith 

Ivanhoe is a historical novel published soon after The Bride of Lammermoor in 1820, 
set in 12th Century England. The power struggle between Saxon and Norman  
aristocracy is at the core of the story.  
When the Jewess Rebecca is imprisoned 
in the fictitious castle of Torquilstone by a 
Norman nobleman who intends to marry 
her it results in a rescue attempt when 
King Richard storms the castle.  In the 
confusion she is carried off by another 
Norman suitor. This is the moment  
portrayed by the French artist Delacroix 
who exhibited the picture at the 1859 
Paris Salon and found himself in the 
midst of a critical divide which centered 
on his painterly techniques.  

                                                                                                

                                                                                     The Abduction of Rebecca – Delacroix     
(continued on page 21)                                                                                                                                                                      23 10 

 
Annual Exhibition 2012 
 
The 85th Annual Exhibition got off to a great start with over one hundred members and 
friends attending the Preview at Gracefield Arts Centre in Dumfries.  Hazel Campbell, 
well known Dumfries and Galloway artist and tutor, was invited to open the exhibition 
by the Chairman, David Rose.  Hazel said that many years ago she visited the Fine 
Arts Annual Exhibition and was so inspired by the quality of work. 
 
This year 116 members submitted 322 works of art of which 285 were selected and 
hung, making another very fine exhibition where the work still has great quality.  
Seven pieces were sold on the opening night. 
 
Congratulations to the four members who achieved full membership this year. 
 
The selection panel this year included President Margaret Robb, Silvana McLean,  
Pamela Grace, Gwen Adair and Angela Lawrence.  Selection is no easy task when 
there are so many pictures to see in a short space of time and we thank them for  
doing a superb and very fair job. 
 
Once again our thanks go to Dawn Henderby and the staff at Gracefield for very  
generously giving their support in making this exhibition a success and last but not 
least I thank my Council colleagues for all the help and advice given to me in the  
setting up of this exhibition. 
 
I cannot emphasise enough how proud I feel when I see the exhibition hung and  
acknowledge the great artists we have in the Society.  Without your entries there 
would be no exhibition. 
 
Roll on next year. 
 

                                                                        
 
 
 
 
 
Kathleen Woods 
Exhibition Organiser 



  

  

 
The exacting science behind Botanical Illustration 

   Jane Parker Clark 
 

‘One, two, and three…….’ losing count I blink my 
eyes and re-focus through the magnifying glass 
at the serrated edges of the Geum Rivale leaf.  
My fingers are cramping, my neck and back ache 
and feel as if they may break if I attempt to 
stretch, my eyes are streaming with the constant 
straining.  But I start counting again and for the 
thousandth time ask myself why am I doing this?  
Strangely the returning answer from my inner-self 
is not that I have masochistic tendencies but that 
I actually enjoy the scientific exactness required 
for botanical illustration.  I have finally found a 
niche in the art world that I feel comfortable with. 
Not the artistic composition of botanical flora but 
the pure study of a single species of plant/fruit.  
From its root system to the eventual seed and the 

dissection of all those areas that play their part in the orchestration of a plants life.  My 
next investment I think will need to be a microscope so I can venture into the cellular 
universe. 
 
Botanical illustration is an exact science, from the measurements of leaves, sepals,  
petals etc to the correct number of leaf serrations, veins and seeds through to the colour 
and beyond, for these illustrations are used for identification of plants, whether known 
species or the finding of new species.  How many times have we marvelled at the old 
illustrative paintings brought back from expeditions of the new world?   There is, beyond 
the runny eyes and aching neck, the knowledge that one’s tutor will be viewing your 
work through their own magnifying glass. And woe betide any extra serrations or veins! 
 
For two years now I have worked to 8 week deadlines for each assignment.  However 
for my final three portfolio pieces, a botanical study including dissection, a floral  
composition and either a study of fruit or vegetable, all had to be achieved in a twelve 
week period.   So the pressure was on including a completed sketchbook which was 
also part of the total marks for the 2 years. 
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Brian gets his just desserts... 
 
The Council has decided to award Brian an 
Honorary Life Membership in recognition of 
his long and active service to the Society.  
Brian has served on the Council since 1999 
and has been organising the Winter  
Programme for most of that time. 
 
Pictured right is Brian receiving his  
Certificate from President Margaret Robb 
and Chairman David Rose. 

 
 
 
 
 
 
 
 

Proprietor Phil Currie 
 

43 Buccleuch Street, Dumfries, DG1 2AB 
 

Tel 01387 266426 
Mob 07871296662 

Email phils.frames@btconnect.com 
 

Hours: 
Monday to Friday 9.00 to 5.30 

Saturday 9.00 to 4.00 
 

10% discount for Society members 



   
In the weeks of April I waited, heart in mouth for the brown envelope containing my final 
marks.  I was hoping to achieve a ‘higher’ pass; the pass mark was 60%, ‘higher’ pass 
70%, ‘credit ’ 80% and ‘distinction’ 90%.   The 
day came, and with shaking fingers I opened the 
envelope, read the letter and unashamedly sat 
down and cried, I think two years worth of tears, 
for I hadn’t achieved a higher pass, instead I 
had achieved a distinction….. I immediately 
phoned hubby who thought something dreadful 
had happened because initially I couldn’t stop 
crying over the phone until strong words from 
the earpiece made me compose myself  
sufficiently to tell him the good news. 
 
So, that’s me, I’m now initialled after my name 
with DipSBA(Dist) which balances nicely with 
my other very seldom used but correct formal 
title – Lady Jane Parker-Clark DipSBA(Dist), 
now I get cramp writing my name! 
 
In a strange twist, I find I am missing my 8 week      Final Botanical Study + Dissection  
deadlines; after all they have been part of my life  
for the past two years.  My thoughts are starting to ponder upon the possibility of seeking 
a course on Botany, for a deeper understanding of my subject matter would surely be of 
benefit. 
 

I should like to also say that my 
youngest son Christopher who for the 
past 2 years has been studying the 
Art of video and computer games, has 
also achieved a merit in his exams.  I 
thought 8 weeks for each illustration 
was bad but he has taken months for 
each piece, from concept sketches to 
clay then on to 3D graphic and the 
final image.  It has been fascinating 
watching him work, his computer  
palette double the colours of mine.   

                Tools of the Trade 
                                                                                  12



   

RED - ALIZARIN CRIMSON: Slightly bluish and as a result, dulls orange mixtures. More  
satisfactory for violet mixtures. It is better to substitute Cadmium Red for Alizarin in mixing  
oranges. 
 
MIXING SECONDARY COLOURS 

 
To obtain very bright, pure secondary colours, use the following: 
 
ORANGE - CADMIUM ORANGE 
 
GREEN - VIRIDIAN GREEN - Slightly bluish - but contains no red 

 
THE PRIMARY COLOURS  are RED, YELLOW AND BLUE 
 
SECONDARY COLOURS  -  are the combination of two primary colours. Ie 
violet, green and orange.  In mixing these, be careful to use the Reds, Blue and 
Yellow pigments  mentioned in the section on pigment colour bias earlier 
 
TERTIARY COLOURS - are those colours which are between secondaries and  
primaries in the colour wheel i.e. Orange-Red,   Yellow-Orange,  Yellow-Green,   
Blue-Green, Violet-Blue  and Red- Violet. 
 
THE COLOUR WHEEL 
A very useful exercise is one of completing the Primaries, Secondaries and Tertiary Colours NB. Use 
the correct primaries as indicated in the section on pigment colour bias. An example of the colour wheel 
appears on page 25. 

        (continued on page 25) 

 
 
 
If anyone has ever watched programmes 
on the Discovery Channel of walking with 
Dinosaurs and how they graphically  
constructed them using computers then  
basically that is what he has been working 
on for the past two years but having to 
create his own creatures and humanoids.  
I would love to learn and create using 3D 
imagery; however some of the applications 
required costs of thousands of pounds plus 
a very expensive computer to run them!             

So I have decided for the rest of this year 
to work on my sketchbooks, building up a 
reference library of plants, especially wild 
flowers, which I find far more interesting.  
Sadly with the wet weather of this so called 
summer many have succumbed to rotting        
and breakage.  It has been hit and miss           Final  Vegetable Composition Pencil  
trying to capture the wild flora before they  
are washed out with the rain. The butterflies also appear to be diminished in numbers  
On a happier note however, we have three baby red squirrels in our wood.  
                
I have also decided not to exhibit this year but take time out and slowly work on studies 
for the SBA annual exhibition in London 2013.  Having received distinction it means I 
can ‘fast-track’ for membership, I need to have 6 paintings accepted for exhibition, 
even if they are not hung, for membership plus the annual fees.  If I hadn’t received 
distinction then it is a slower process of having 6 pieces of work accepted for two  
consecutive years. 
 
So ever onward and upward, Blessing and Peace to you all. 
 
                                                                                    Jane Parker-Clark DipSBA(Dist) 
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VIOLET - COBALT VIOLET - Some  makes  are rather more on the red side and the addition of a 
little ultramarine will rebalance this. An almost pure violet can be mixed using Magenta and  
Ultramarine. Neither of these colours contain yellow. You may mix your violets using these colour, or 
use Cobalt Violet. 



   
An Early Start                Fiona Robertson 

The adjacent picture shows some of the 
founding members of our Society at their 
first exhibition.  The catalogues for a very 
large number of the early exhibitions are 
available in the Dumfries Library archive 
and a recent visit produced some  
interesting facts. 
 
In 1922 the exhibition was held in Dumfries 
Academy from 14th July to 18th August.  
The Catalogue at 6d (sic!) indicates over 
500 items of work including 210 oils, nearly 
as many water colours - items in black and 

white, a large craft entry, silver, brass work and a photographic section.  The catalogue 
also included a large selection of Local Prints and Lithographs.  It is obvious that all the 
artists were not members of the new Society since they came from Edinburgh, Glasgow, 
and London - to name but a few places and they numbered around 250.  There were a 
sizeable proportion of artists who were described as A.R.S.A., (Associate of the Royal 
Scottish Academy), A.R.W.S., (Associate of the Royal Watercolour Society?), R.S.W 
(Royal Scottish Society of Painters in Watercolour) and probably the most prestigious, 
R.A.  (Royal Academician). The catalogue lists 11 Honorary and Life Members and 64 
‘Ordinary members’ of the Society.  Many of the names are known to us today either as 
artists or as prominent citizens of Dumfries. 

Not all the works in the exhibition were for sale.  Several were listed as “property 
of..............” And of course the prices were different - many of the items being sold in  
guineas.  Here are just a few items from the 1922 catalogue 
 Iona   F.C.B. Cadell    £40 
 Harvest Moon      Charles Oppenheimer RSW    £20 
 Wet Evening, Crail     Chris J. Fergusson         £8 guineas 
 The Blue Butterfly      Katherine Cameron                   £15 guineas   
 On the Irrawaddy E A Hornel    £95 

During the 20’s and 30’s several of the catalogues included photographs of items in the  
exhibitions.  The 1929 catalogue includes a picture of the Compas d’Or Paris by Jessie 
M. King which was for sale at £10.  This picture is now part of the Gracefield Permanent  
Collection and was illustrated in our Autumn magazine last year as part of Gracefield’s 
article on their 60th Anniversary.  I wonder how much they paid for it!         

 
If completed on paper in a small pad, the completed mixtures would be available for future reference. 
Those wishing to work in oils might usefully repeat the exercises on the smooth side of hardboard, 
primed in advance with flat white domestic undercoat or white acrylic primer (but remember to add white 
to mixtures as mentioned earlier, for media other than watercolour). 

 
PIGMENT COLOUR BIAS 
In completing primary colours red, yellow and blue, which will be discussed in more detail in a 
moment, the artist has an immediate problem - there are no exact equivalents in pigments to the red, 
yellow and blue of the spectrum. For  these exercises the following should be used as primary colours. 

 
YELLOW - CADMIUM YELLOW PALE: Close to a true yellow, although does contain a little red. 
Mixes well into oranges, but dulls greens slightly. 
BLUE - COBALT BLUE: Contains small amounts of yellow, but purest of blues and closest to primary 
blue. Ultra Marine blue contains  red and produces violets more  
successfully. 
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COLOUR THEORY AND COLOUR MIXING       Melville Brotherston 
 

Perception of colour is variable from one person to another, depending on experience of colour, and 
various physiological factors. Yet, for the artist, whether experienced or amateur, perceptions of 
colour require to be fairly well-developed The purpose of these notes is to sharpen perception and to 
provide basic tools in mixing colour which will form the foundation of colour interpretation, essential to 
the developing artist. 

 
It should always be remembered that mixing colours will result in slight variations between  
individuals. The use of ‘ formulae” as outlined in this leaflet can only serve as a useful guide. The 
tendency of individuals to perceive such combinations in slightly different ways, depends partly on 
individual perception and largely on the fact that colour mixing is not a precise quantitive science (no 
exact quantities of colours for mixtures can be given, and therefore the outcome must be variable). 
Such varieties should be welcomed, since painting based on exact, universally accepted codes of 
practice would stifle individuality to a large extent. 
 
PALETTE OF COLOURS 

 
For the purpose of the mixtures used to complete the exercises, the following colours will be  
required:- 
 

 
For ease of completion, watercolour should be used in a transparent manner, not opaque, but thin 
enough to allow the white of watercolour paper to show through. If paint is applied thickly, the true value 
of colours and colour combinations will not be apparent and many mixtures will appear dull and  
uninteresting. The same exercises can be used in oil painting mixtures but the addition of small 
quantities of white will be essential in order to see the true value of colour. For ease of reference, the 
exercises should be carried out on white watercolour paper. Weight of paper is not vital, but a ‘Not’ 
surfaced, or cold-pressed paper of around 140 lb weight would be advisable. 
                                                                                                     

 

Cadmium Yellow Pale Cobalt  Blue Ultra Marine Blue 
Alizarin Crimson Cadmium Red Magenta 
Cadmium Orange Viridian Green Cobalt Violet 
Cerulean Blue Prussian  Blue Indigo Blue 
Cadmium Yellow Middle Yellow Ochre Raw Sienna 
Burnt Sienna Burnt Umber Raw Umber 
Light Red Naples Yellow (Pale)  Naples Yellow (Reddish) 

 
   
The distinction between Members and Associate Members of the Society occurred  
in the 1950’s and it was during that period  that the exhibitions moved permanently from 
Dumfries Academy to Gracefield.  Artists who joined in the 1970’s and who are still  
members today include Hazel Campbell, Hugh McIntyre and Kim Redpath. 
                   
The catalogues, some membership cards and winter programmes,  are there in one box 
for all to see in the Reference Section of the Library.  Not all the years are included, but 
certainly several from each decade.  During many of the war years the exhibition was 
not held which is why, although we are 90 years old, we are currently holding the 85th 
Exhibition.   If you are holding a selection of early catalogues or other early Society 
memorabilia it may be worth considering lodging them with the Library.   
      
 

 
 
 
 
 
 
Portrait of E.A. 
Taylor by 
Dorothy Ray 
from the 1936 
catalogue 
      
The first Exhibition. Admission 1/- or a  
Season Ticket for 5/- .  
 
 
 
 
 

                           Pictures by A.R. Gibson,   
          Chris J. Fergusson and E.A. Hornel  
                            from the 1934 catalogue.  
 
 
(continued on page 27)                                
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WINTER PROGRAMME 2012 - 2013 
 at Gracefield Studios, Dumfries 

Events begin promptly at 7.30pm  and are followed by tea/coffee and biscuits 
 
All Members and their guests are welcome to the meetings and we look forward to 

your support 
 

Friday 12th October 
Val Macadam - An Illustrator’s Illustrated Talk 
 
Humour is the main thread running through Val’s drawings from stylised towns and  
villages to whimsical observations of the local countryside. Her subjects range from  
animals, to the hedgerows zigzagging through the fields beyond, to homes and historic 
buildings across the country. By putting her own particular ‘slant’ on the subjects she 
creates quirky images full of energy, detail and amusement. 

Friday 9th November 
Dougie Muego - The Switch to Abstraction 
 
Dougie aim to make work which is new in the world, which looks as if it has just landed. 
To make work which is what it is; which doesn’t need to be explained.  His work is  
non-figurative and is built from the simplest shapes and ideas.  This work can be  
meditative rather than meaningful. It allows fresh ideas about composition and content  
to come forward.  
 
Friday 14th December 
Clare Melinsky - Lino Cut Illustration 
 
Clare works as an illustrator using lino cut prints. Her colourful images make a strong 
impact and have been seen in magazines and newspapers; on book covers and wine 
labels. In 2010 her illustrations appeared on the covers of a new edition of the seven 
Harry Potter books. 

 

 
 
 

**********1st January - subscriptions due********** 

 

Friday 11th January 
John Threlfall - Wildlife Painting 

John is engaged in work on his second book depicting the wildlife and habitats of 
coastal Britain. From island puffins to shoreline otters and teeming seabird colonies he 
endeavours to capture some of the excitement that comes from witnessing the  
wonderful and unique natural heritage of our coast.  He is making a welcome return to 
our Winter Programme. 

Friday 8th February 
Pattie Lean - Members Critique Night 

Pattie studied art history at Edinburgh University and later progressed to complete BA 
and Masters qualifications at Cumbria Institute of Arts. She now paints in her studio at 
Dunscore and lectures in Fine Arts at the University of Cumbria. She has spoken before 
to a DAGFAS audience about abstract painting and was exceptionally well received. 
She now returns to offer some comment on the work of Society Members. 

Friday 8th March 
Jane Gibson - Miniature Painting 

Jane is a full member of both the Royal Miniature Society ( London ) and the Hilliard 
Society of Miniatures ( Wells, Somerset). She has exhibited locally, nationally and  
internationally winning numerous awards for her work. She also works in a much larger 
scale in oil, watercolour and soft pastel. 

Friday 5th April - Annual General Meeting 
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COLOUR THEORY AND COLOUR MIXING       Melville Brotherston 
 

Perception of colour is variable from one person to another, depending on experience of colour, and 
various physiological factors. Yet, for the artist, whether experienced or amateur, perceptions of 
colour require to be fairly well-developed The purpose of these notes is to sharpen perception and to 
provide basic tools in mixing colour which will form the foundation of colour interpretation, essential to 
the developing artist. 

 
It should always be remembered that mixing colours will result in slight variations between  
individuals. The use of ‘ formulae” as outlined in this leaflet can only serve as a useful guide. The 
tendency of individuals to perceive such combinations in slightly different ways, depends partly on 
individual perception and largely on the fact that colour mixing is not a precise quantitive science (no 
exact quantities of colours for mixtures can be given, and therefore the outcome must be variable). 
Such varieties should be welcomed, since painting based on exact, universally accepted codes of 
practice would stifle individuality to a large extent. 
 
PALETTE OF COLOURS 

 
For the purpose of the mixtures used to complete the exercises, the following colours will be  
required:- 
 

 
For ease of completion, watercolour should be used in a transparent manner, not opaque, but thin 
enough to allow the white of watercolour paper to show through. If paint is applied thickly, the true value 
of colours and colour combinations will not be apparent and many mixtures will appear dull and  
uninteresting. The same exercises can be used in oil painting mixtures but the addition of small 
quantities of white will be essential in order to see the true value of colour. For ease of reference, the 
exercises should be carried out on white watercolour paper. Weight of paper is not vital, but a ‘Not’ 
surfaced, or cold-pressed paper of around 140 lb weight would be advisable. 
                                                                                                     

 

Cadmium Yellow Pale Cobalt  Blue Ultra Marine Blue 
Alizarin Crimson Cadmium Red Magenta 
Cadmium Orange Viridian Green Cobalt Violet 
Cerulean Blue Prussian  Blue Indigo Blue 
Cadmium Yellow Middle Yellow Ochre Raw Sienna 
Burnt Sienna Burnt Umber Raw Umber 
Light Red Naples Yellow (Pale)  Naples Yellow (Reddish) 

 
   
The distinction between Members and Associate Members of the Society occurred  
in the 1950’s and it was during that period  that the exhibitions moved permanently from 
Dumfries Academy to Gracefield.  Artists who joined in the 1970’s and who are still  
members today include Hazel Campbell, Hugh McIntyre and Kim Redpath. 
                   
The catalogues, some membership cards and winter programmes,  are there in one box 
for all to see in the Reference Section of the Library.  Not all the years are included, but 
certainly several from each decade.  During many of the war years the exhibition was 
not held which is why, although we are 90 years old, we are currently holding the 85th 
Exhibition.   If you are holding a selection of early catalogues or other early Society 
memorabilia it may be worth considering lodging them with the Library.   
      
 

 
 
 
 
 
 
Portrait of E.A. 
Taylor by 
Dorothy Ray 
from the 1936 
catalogue 
      
The first Exhibition. Admission 1/- or a  
Season Ticket for 5/- .  
 
 
 
 
 

                           Pictures by A.R. Gibson,   
          Chris J. Fergusson and E.A. Hornel  
                            from the 1934 catalogue.  
 
 
(continued on page 27)                                
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An Early Start                Fiona Robertson 

The adjacent picture shows some of the 
founding members of our Society at their 
first exhibition.  The catalogues for a very 
large number of the early exhibitions are 
available in the Dumfries Library archive 
and a recent visit produced some  
interesting facts. 
 
In 1922 the exhibition was held in Dumfries 
Academy from 14th July to 18th August.  
The Catalogue at 6d (sic!) indicates over 
500 items of work including 210 oils, nearly 
as many water colours - items in black and 

white, a large craft entry, silver, brass work and a photographic section.  The catalogue 
also included a large selection of Local Prints and Lithographs.  It is obvious that all the 
artists were not members of the new Society since they came from Edinburgh, Glasgow, 
and London - to name but a few places and they numbered around 250.  There were a 
sizeable proportion of artists who were described as A.R.S.A., (Associate of the Royal 
Scottish Academy), A.R.W.S., (Associate of the Royal Watercolour Society?), R.S.W 
(Royal Scottish Society of Painters in Watercolour) and probably the most prestigious, 
R.A.  (Royal Academician). The catalogue lists 11 Honorary and Life Members and 64 
‘Ordinary members’ of the Society.  Many of the names are known to us today either as 
artists or as prominent citizens of Dumfries. 

Not all the works in the exhibition were for sale.  Several were listed as “property 
of..............” And of course the prices were different - many of the items being sold in  
guineas.  Here are just a few items from the 1922 catalogue 
 Iona   F.C.B. Cadell    £40 
 Harvest Moon      Charles Oppenheimer RSW    £20 
 Wet Evening, Crail     Chris J. Fergusson         £8 guineas 
 The Blue Butterfly      Katherine Cameron                   £15 guineas   
 On the Irrawaddy E A Hornel    £95 

During the 20’s and 30’s several of the catalogues included photographs of items in the  
exhibitions.  The 1929 catalogue includes a picture of the Compas d’Or Paris by Jessie 
M. King which was for sale at £10.  This picture is now part of the Gracefield Permanent  
Collection and was illustrated in our Autumn magazine last year as part of Gracefield’s 
article on their 60th Anniversary.  I wonder how much they paid for it!         

 
If completed on paper in a small pad, the completed mixtures would be available for future reference. 
Those wishing to work in oils might usefully repeat the exercises on the smooth side of hardboard, 
primed in advance with flat white domestic undercoat or white acrylic primer (but remember to add white 
to mixtures as mentioned earlier, for media other than watercolour). 

 
PIGMENT COLOUR BIAS 
In completing primary colours red, yellow and blue, which will be discussed in more detail in a 
moment, the artist has an immediate problem - there are no exact equivalents in pigments to the red, 
yellow and blue of the spectrum. For  these exercises the following should be used as primary colours. 

 
YELLOW - CADMIUM YELLOW PALE: Close to a true yellow, although does contain a little red. 
Mixes well into oranges, but dulls greens slightly. 
BLUE - COBALT BLUE: Contains small amounts of yellow, but purest of blues and closest to primary 
blue. Ultra Marine blue contains  red and produces violets more  
successfully. 
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RED - ALIZARIN CRIMSON: Slightly bluish and as a result, dulls orange mixtures. More  
satisfactory for violet mixtures. It is better to substitute Cadmium Red for Alizarin in mixing  
oranges. 
 
MIXING SECONDARY COLOURS 

 
To obtain very bright, pure secondary colours, use the following: 
 
ORANGE - CADMIUM ORANGE 
 
GREEN - VIRIDIAN GREEN - Slightly bluish - but contains no red 

 
THE PRIMARY COLOURS  are RED, YELLOW AND BLUE 
 
SECONDARY COLOURS  -  are the combination of two primary colours. Ie 
violet, green and orange.  In mixing these, be careful to use the Reds, Blue and 
Yellow pigments  mentioned in the section on pigment colour bias earlier 
 
TERTIARY COLOURS - are those colours which are between secondaries and  
primaries in the colour wheel i.e. Orange-Red,   Yellow-Orange,  Yellow-Green,   
Blue-Green, Violet-Blue  and Red- Violet. 
 
THE COLOUR WHEEL 
A very useful exercise is one of completing the Primaries, Secondaries and Tertiary Colours NB. Use 
the correct primaries as indicated in the section on pigment colour bias. An example of the colour wheel 
appears on page 25. 

        (continued on page 25) 

 
 
 
If anyone has ever watched programmes 
on the Discovery Channel of walking with 
Dinosaurs and how they graphically  
constructed them using computers then  
basically that is what he has been working 
on for the past two years but having to 
create his own creatures and humanoids.  
I would love to learn and create using 3D 
imagery; however some of the applications 
required costs of thousands of pounds plus 
a very expensive computer to run them!             

So I have decided for the rest of this year 
to work on my sketchbooks, building up a 
reference library of plants, especially wild 
flowers, which I find far more interesting.  
Sadly with the wet weather of this so called 
summer many have succumbed to rotting        
and breakage.  It has been hit and miss           Final  Vegetable Composition Pencil  
trying to capture the wild flora before they  
are washed out with the rain. The butterflies also appear to be diminished in numbers  
On a happier note however, we have three baby red squirrels in our wood.  
                
I have also decided not to exhibit this year but take time out and slowly work on studies 
for the SBA annual exhibition in London 2013.  Having received distinction it means I 
can ‘fast-track’ for membership, I need to have 6 paintings accepted for exhibition, 
even if they are not hung, for membership plus the annual fees.  If I hadn’t received 
distinction then it is a slower process of having 6 pieces of work accepted for two  
consecutive years. 
 
So ever onward and upward, Blessing and Peace to you all. 
 
                                                                                    Jane Parker-Clark DipSBA(Dist) 
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VIOLET - COBALT VIOLET - Some  makes  are rather more on the red side and the addition of a 
little ultramarine will rebalance this. An almost pure violet can be mixed using Magenta and  
Ultramarine. Neither of these colours contain yellow. You may mix your violets using these colour, or 
use Cobalt Violet. 
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In the weeks of April I waited, heart in mouth for the brown envelope containing my final 
marks.  I was hoping to achieve a ‘higher’ pass; the pass mark was 60%, ‘higher’ pass 
70%, ‘credit ’ 80% and ‘distinction’ 90%.   The 
day came, and with shaking fingers I opened the 
envelope, read the letter and unashamedly sat 
down and cried, I think two years worth of tears, 
for I hadn’t achieved a higher pass, instead I 
had achieved a  
distinction….. I immediately phoned hubby who 
thought something dreadful had  
happened because initially I couldn’t stop crying 
over the phone until strong words from the ear-
piece made me compose myself sufficiently to 
tell him the good news. 
So, that’s me, I’m now initialled after my name 
with DipSBA(Dist) which balances nicely with 
my other be it very seldom used but correct for-
mal title – Lady Jane Parker-Clark DipSBA(Dist), 
now I get cramp writing my name! 
 
In a strange twist, I find I am missing my 8 week      Final Botanical Study + Dissection  
deadlines; after all they have been part of my life  
for the past two years.  My thoughts are starting to ponder upon the possibility of seeking 
a course on Botany, for a deeper understanding of my subject matter would surely be of 
benefit. 
 

I should like to also say that my youngest 
son Christopher who for the past 2 years 
has been studying the Art of video and 
computer games, has also achieved a 
merit in his exams.  I thought 8 weeks for 
each illustration was bad but he has 
taken months for each piece, from  
concept sketches to clay then on to 3D 
graphic and the final image.  It has been 
fascinating watching him work, his com-
puter palette double the colours of mine.   
                 

             Tools of the Trade 
                                                                                  

 
  
(continued from page 11) 
 
One critic described Rebecca as 'floating in the arms of her ravisher like a dress caught 
in the branches of a deformed tree' ; but the poet Baudelaire defended the painting 
vigorously by  stressing ' the perfect coherence of the intense, compressed, serried, 
logical tones…which is very striking'. Delacroix was an avid admirer of Walter Scott 
who inspired several paintings by him. This one is in the Louvre. 

 
In the same period as Delacroix painted 
Rebecca in Paris, two Italian artists,  
Giovanni Fattori and Telemaco Signorini 
belonging to a Tuscan group later called the  
Macchiaioli, were also drawing on Scott for 
inspiration. When he was only nineteen in 
1854, Signorini exhibited in Florence The 
Puritans of the Castle of Tillietudliem, from 
Old Mortality, and both artists used from 
scenes in Scott's novels at Florentine  
Promotrices  in 1859-61, the most notable 
being Fattori's Mary Queen of Scots (left) at 
Crookstone  taken from The Abbot  
published in the same year as Ivanhoe.  

 
Later in life when Signorini was forty-five he paid a 
visit to Edinburgh where he painted several  
pictures in sentimental pursuit of the great man, 
including one of Scott's Monument. But he was 
intrigued by an advert for whisky which he saw on 
a wall in Leith which caught his particular  
attention. Rob Roy was written in 1817 and the 
artist had fought in the Italian Wars of  
Independence with Garibaldi who was popularly 
known then as the Rob Roy of Italy. This picture is 
a wry homage to Sir Walter Scott. 
 
Bertram Aitchison  
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The exacting science behind Botanical Illustration 

   Jane Parker Clark 
 

‘One, two, and three…….’ losing count I blink my 
eyes and re-focus through the magnifying glass 
at the serrated edges of the Geum Rivale leaf.  
My fingers are cramping, my neck and back ache 
and feel as if they may break if I attempt to 
stretch, my eyes are streaming with the constant 
straining.  But I start counting again and for the 
thousandth time ask myself why am I doing this?  
Strangely the returning answer from my inner-self 
is not that I have masochistic tendencies but that 
I actually enjoy the scientific exactness required 
for botanical illustration.  I have finally found a 
niche in the art world that I feel comfortable with. 
Not the artistic composition of botanical flora but 
the pure study of a single species of plant/fruit.  
From its root system to the eventual seed and the 

dissection of all those areas that play their part in the orchestration of a plants life.  My 
next investment I think will need to be a microscope so I can venture into the cellular 
universe. 
 
Botanical illustration is an exact science, from the measurements of leaves, sepals,  
petals etc to the correct number of leaf serrations, veins and seeds through to the colour 
and beyond, for these illustrations are used for identification of plants, whether known 
species or the finding of new species.  How many times have we marvelled at the old 
illustrative paintings brought back from expeditions of the new world?   There is, beyond 
the runny eyes and aching neck, the knowledge that one’s tutor will be viewing your 
work through their own magnifying glass. And woe betide any extra serrations or veins! 
 
For two years now I have worked to 8 week deadlines for each assignment.  However 
for my final three portfolio pieces, a botanical study including dissection, a floral  
composition and either a study of fruit or vegetable, all had to be achieved in a twelve 
week period.   So the pressure was on including a completed sketchbook which was 
also part of the total marks for the 2 years. 
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Brian gets his just desserts... 
 
The Council has decided to award Brian an 
Honorary Life Membership in recognition of 
his long and active service to the Society.  
Brian has served on the Council since 1999 
and has been organising the Winter  
Programme for most of that time. 
 
Pictured right is Brian receiving his  
Certificate from President Margaret Robb 
and Chairman David Rose. 

 
 
 
 
 
 
 
 

Proprietor Phil Currie 
 

43 Buccleuch Street, Dumfries, DG1 2AB 
 

Tel 01387 266426 
Mob 07871296662 

Email phils.frames@btconnect.com 
 

Hours: 
Monday to Friday 9.00 to 5.30 

Saturday 9.00 to 4.00 
 

10% discount for Society members 



  
 
 
 

  

            
Despite Frith's avowed independence from  
Pre-Raphaelite techniques his rock formations and 
foreground vegetation is true to nature but he  
endows the picture with Giorgionesque tones to give 
it great depth and feeling. He also included a detail 
which would have appealed to anyone conversant 
with the story; the raven in the tree, which is to be 
killed by an arrow shot by Lucy's brother immediately 
after the engagement scene.  

Two years later Frith painted another scene from the 
novel when the troth was broken, using the same 
models, and confusingly gave it the same title. The 
later version passed through several owners and 
was sold at Christies in 1930 for £33-12/- and is now 
in Sheffield Art Gallery. The 1852 version is still in a 
private collection. 
      

        Bride of Lammermoor – Frith 

Ivanhoe is a historical novel published soon after The Bride of Lammermoor in 1820, 
set in 12th Century England. The power struggle between Saxon and Norman  
aristocracy is at the core of the story.  
When the Jewess Rebecca is imprisoned 
in the fictitious castle of Torquilstone by a 
Norman nobleman who intends to marry 
her it results in a rescue attempt when 
King Richard storms the castle.  In the 
confusion she is carried off by another 
Norman suitor. This is the moment  
portrayed by the French artist Delacroix 
who exhibited the picture at the 1859 
Paris Salon and found himself in the 
midst of a critical divide which centered 
on his painterly techniques.  

                                                                                                

                                                                                     The Abduction of Rebecca – Delacroix     
(continued on page 21)                                                                                                                                                                      23 10 

 
Annual Exhibition 2012 
 
The 85th Annual Exhibition got off to a great start with over one hundred members and 
friends attending the Preview at Gracefield Arts Centre in Dumfries.  Hazel Campbell, 
well known Dumfries and Galloway artist and tutor, was invited to open the exhibition 
by the Chairman, David Rose.  Hazel said that many years ago she visited the Fine 
Arts Annual Exhibition and was so inspired by the quality of work. 
 
This year 116 members submitted 322 works of art of which 285 were selected and 
hung, making another very fine exhibition where the work still has great quality.  
Seven pieces were sold on the opening night. 
 
Congratulations to the four members who achieved full membership this year. 
 
The selection panel this year included President Margaret Robb, Silvana McLean,  
Pamela Grace, Gwen Adair and Angela Lawrence.  Selection is no easy task when 
there are so many pictures to see in a short space of time and we thank them for  
doing a superb and very fair job. 
 
Once again our thanks go to Dawn Henderby and the staff at Gracefield for very  
generously giving their support in making this exhibition a success and last but not 
least I thank my Council colleagues for all the help and advice given to me in the  
setting up of this exhibition. 
 
I cannot emphasise enough how proud I feel when I see the exhibition hung and  
acknowledge the great artists we have in the Society.  Without your entries there 
would be no exhibition. 
 
Roll on next year. 
 

                                                                        
 
 
 
 
 
Kathleen Woods 
Exhibition Organiser 
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The Art of Sir Walter Scott   Bert Aitchison 
 
Sir Walter Scott's novels have provoked a deluge of literary criticism during the last two 
hundred years, and his reputation has ebbed and flowed since he first published   
Waverly  in 1814. Nevertheless, his works of historical fiction have long been a source 
of pleasure to readers in many languages, and an inspiration to artists in many  
countries.  It is still the case.  The Folio Society republished Waverly in 2011 and the 
contemporary artist Ben Cain, commissioned through the Artworks Agency,  illustrated 
the book with some striking interpretations. 
 

Cain's style is to infuse his paintings with great 
drama from highly unusual perspectives as his 
picture shows. He depicts the meeting in  
Holyroodhouse, before the Battle of Prestonpans, 
when Charles Edward Stuart, standing with his 
back to the window and offering a sword, invites 
Waverly to be his aide-de-camp. The scene is 
painted in complementary colours and portrayed 
from an extreme viewpoint which creates the  
powerful effect of minimising the figures but   
emphasising the occasion. The intrusion of the 
candles and chandelier viewed leaning to the right 
are counterpoint to the opposite leaning columns, 
which is an incongruent relationship but utterly 
succeeds in holding the composition together. 
Notice the incidental chair in the bottom left  
corner corresponding to the figures.   On the 
whole it is an exemplary vision by Cain 

                Waverley—Cain                         

Five years after Waverly Scott published The Bride of Lammermoor which tells a tragic 
Gothic tale of two thwarted lovers, Lucy Ashton and Ravenswood. In 1852 an English 
artist, William Powel Frith, drew on the novel in which the lovers meet to plight their 
troth. It was engraved for an edition of Scott's works. He followed the prose and set the 
scene amongst the rocks and waters on a hillside where the vows are exchanged. Frith 
used his own imagination to assemble the figures and, in conventional Mid-Victorian 
style, the lady looks admiringly up to her man as they break and share a gold piece, 
which she holds to her neck and he holds in his hand.  

A selection of pictures from the 
Exhibition 



         

The Arts Around and About Thornhill 
 
The promotion of art around and about the ducal village of Thornhill is very much alive, 
vibrant and well.  The Friday afternoon art group which meets throughout the winter 
months in the Community Centre has been going for some years now and has a regular 
band of nine or ten followers, but fourteen have been known to come and dabble in the 
arts. 
 
It is not a high powered group but it allows the artists to paint alongside others of a like 
mind in a good social atmosphere, and help and support is on hand if required.  A cup 
of tea or coffee and a nibble allows for a short break along with a bit of chit chat,  
otherwise when painting, it is relatively quiet. The cost is two pounds per session which 
covers the running costs and the small surplus allows the members and friends of the 
group to visit exhibitions and the like. 
 
Some of the members of the group belong to this Fine Arts Society as well as Thornhill 
Arts.  There is also an art group at Moniaive and at Sanquhar “A’ the Arts”.  This dual  
membership allows for a wide scope of stimulation, information and a mingling of ideas 
to the various groups as well as the individual artist. 
 
It would be amiss not to mention the sharp focus on the arts which has sprung from 
Thomas Tosh’s establishment in East Morton Street, Thornhill where you may find small 
as well as large exhibitions,  a book review or even a workshop 
 
                                                                                                    Brian Lord 

25 8 

 
 
 
 
 

 

 

 

 

 

 

 

 
    

 

 

 

(continued from page 20) 

COLOURED NEUTRALS 
The primaries and any mixture containing two of them are known as pure colours. As soon as the third 
primary is added to a mixture of two primaries, a duller, less pure colour is produced. Depending on 
the proportion which is used, the result can be described as either a coloured neutral or a grey. 

 
CARRY OUT THE FOLLOWING EXERCISES:- 
1)  Mix Red and Blue in equal amounts to form a violet, a pure colour as it contains only two  
primaries. Then add a little yellow to form a warm neutral. NB. For red, use Alizarin Crimson and for 
Blue use Ultramarine. For Yellow use Cadmium Yellow Pale. 

 
2)  Mix a Green by mixing  Yellow and Blue i.e. Cadmium Yellow Pale and Cobalt Blue. Then add a 
touch of Red (Cadmium  Red). The result will be a cooler neutral. 

 
 

 
Dumfries and Galloway College HND Art Students’ Exhibition 

 
This year the Society donated  £50 to the HND students to fund their exhibition in 
Queensberry Street in June.  We also provided Prizes at the College Exhibition in July.  
1st prize was awarded to Cath Monk, 2nd prize to Evelyn Gray and Highly  
Commended to Sylvie Brown.   Judging was carried out by President Margaret Robb,  
Norma Foggo and Sheila Gilpin who were all impressed with the quantity and quality of 
work undertaken by the students.  Cath and Evelyn have both joined the Society and 
have submitted pictures to the current Exhibition. 
           Ed. 
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3)  Mix Red (Cadmium  Red) and Yellow (Cadmium Yellow Pale) to produce a pure Orange. Add a 
small amount of Blue (Cobalt Blue). The result will be a fairly warm neutral. 

 
 
Further information on Colour Mixing will be included in the Spring Magazine   
                   
         Melville Brotherston 

 
 

MEMBERSHIP UPDATE      Stuart Cavanagh 
 
The past year has seen your Council make every effort to address the most important 
questions raised by our survey of Members’ views instigated in Spring 2011. We can 
now report that the following aims and objectives have been either introduced or 
tweaked to meet your requests.  
 
1 Hold an Annual Exhibition  

a This is seen as a Flagship Event  
b This will continue to be selected  
c We receive nearly three times as many entries for this as we receive for  
either of the unselected exhibitions.  
  

2 Summer Workshops - these continue to be well supported and often oversubscribed.  
 
3 Produce a Spring and Autumn Magazine 

                   (continued on page 30) 
 
 

TO      neutralise Red add Green 

TO      neutralise Yellow add Violet 
TO      neutralise Blue add Orange 

 
 
SUMMER WORKSHOPS 2012 
 
This summer we offered a wide selection of workshops attempting to cover as many 
media as possible. These included: Sculpture with Lucianne Lasalle; Drawing with Sam 
Mullen; Watercolour with Joseph Maxwell-Stuart; Eco-friendly oil glazes with  
Ewan McClure and, due to popular demand, two classes of pen and ink drawing with 
Pamela Grace. 
 
Sixty-One artists attended the classes in total and the feed back received was extremely 
positive. One member, who had never sculpted before, was delighted and is now  
determined to learn more. Painting with dried and skimmed milk mixed into our oils was 
a first for some of us, and egg glazes created amazing finishes. Drawing blindfold with 
one’s left hand also produced a somewhat interesting effect….but we did improve. 
 
The café under new management, was an excellent place for lunch and  extremely  
accommodating to our groups of students. 
 
All in all, it was a terrific summer of work with some new experiences and techniques to 
add to our painting skills. 

            Leona Hart—Summer Workshop Organiser 
 

...ooo000OOO000ooo... 
              

Castle Douglas Exhibition 
 
For a second year, the Society has held an unselected exhibition outwith Dumfries.  In 
2011 it was at the Tollbooth in Kirkcudbright which had limited success and was not felt 
to be a very suitable venue. 
 
This year however, the exhibition was held at the Library Gallery in Castle Douglas - a 
bigger, better, brighter venue attracting much more interest - and sales. 
 
Over the week (which included the May Bank Holiday with its standard appalling Bank 
Holiday weather), 274 people visited to view 48 paintings.  Hardly were the pictures on 
the wall before two works were purchased.  A further four were to follow over the rest of 
the week. 
 
Congratulations go to the successful artists and also to Alan Hawker who organised the 
exhibition.  Thanks are due as well to those members who volunteered to sit in. Ed.                                  

DARKENING COLOURS - The addition of black pigment to colours to darken is not really to be  
recommended as the result is rather dirty because of the nature of black paint pigments. Darkening or  
neutralising colours by adding the complementary colour is more effective and produces darker tones 
which are not grubby. i.e. Primary +  secondary = neutralised primary. 
 
MEMORISE THE FOLLOWING: 



   
Membership Announcements and Notices 

 
Welcome to the following new  members since February:  Helen Acklam, 
Jenny Campbell, Anne Cox, Ian Frank, Evelyn Gray, Sarah Hannah,  
Alison Lang, Linda Lyons, Kathleen McCormac, Cath Monk, Jenny Rose,     
Kate Toullis, Robyn Wade 
 
Congratulations to the following who have become full members: 
Marilyn Crawford, June Lashmar, Jennifer Owen and Liz Peel. 
 
 
Changes of addresses, email or telephone should be notified to :  
Bertram Aitchison, Secretary, Trentham Lodge, Haywood Road, Moffat, DG10 9BU 
telephone 01683 221718 : email:  fin19@btinternet.com 

 
 
 

Copy for articles/advertisements for the Spring magazine to be in the hands of 
the Editor by 3rd February 2013 

 
...ooo000OOO000ooo... 

An Early Start (continued from page 15) 
   
1932 Membership card   
 

 
 

and the 
1976  

Winter  
Programme 
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Annan Water Framing 

 

Bespoke Picture Framing 
 

Trevor D. Bevis GCF 
Moorland House, 

Annan , Moffat, DG10 9LS 
Phone: 01683 221971 : E-mail: t.bevis@btinternet.com 

 
 

10% discount for members of Dumfries & Galloway Fine Arts Society 
Home visits by arrangement 

 

The Art History Society – 8th Year 
Winter Programme for 2012-13 - Painters of Royalty 

 
A series of Illustrated talks in the Old Well Theatre, Moffat 
 2pm – 4pm by the DAGFAS Secretary, Bertram Aitchison 

 
Tuesday 16th October        In Tudor Times 

Tuesday 20th November        The Royal Stuarts 
Tuesday 18th December        The French House of Bourbon 

Tuesday 15th January        The Napoleonic Era 
Tuesday 19th February        Hanovarian Caricatures 
Tuesday 19th March                Queen Victoria's World 

 
The Society has no membership or subscription fees. Entrance fees are charged for 

each talk at £4.75 if booked in advance or £6 paid at the door. The monies received are 
donated to charity which this year is 'Headway',  

The Brain Injury Association of Dumfries 
Enrolment details to book in advance from 01683 221718 or fin19@btinternet.com   

or turn up - but check for availability. 
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Dumfries & Galloway Fine Art Society  

Members’ Open Christmas Exhibition at the DGRI   
2012 - 2013 
ooo0O0ooo 

 
Please send the following information to Kathleen Woods - either by mail 
or email (see addresses on page 4) by 19th November, so that the list of 
exhibitors and works can be prepared prior to the exhibition.  FAILURE TO 
DO THIS WILL MEAN YOUR PICTURES CANNOT BE ACCEPTED. 

ooo0O0ooo 
 
  
  
Name………………………………............………………………… 
  
Address………………………………………………………………. 
  
………………………………………………………………………… 
  
Email address…………………………………............................... 
 
Telephone Number .................................................................... 
 
 
First work      Second work 
  
Title:       Title: 
  
Medium:      Medium: 
 
Price:       Price:  
 
 
Each work when handed in on Monday 26th November 2011 is to be  
individually labelled with Title, Medium, Artist Name and Price.     
 
The Society does not supply labels for this exhibition.   Please ensure all 
picture hardware is removed prior to handing in. 
 
 

 
Chairman’s Comments    David Rose 
 
My comments for the Spring Magazine 2012 finished with the hope of a ‘long dry  
summer this year which will stimulate us into producing great works’. That has been the 
last thing we have had!  How many ‘greens’ can there be?  The countryside has  
remained so green with all the rain. Early autumn colours have now, it seems, suddenly  
appeared as farmers struggle to get harvest home. I think you have to be at peace to 
paint and somehow that has been in short supply for me this year. 
 
A successful Exhibition was held at Castle Douglas by the Society in the ‘On the Road’ 
series. Our thanks are due to those who set it up and manned the Exhibition. In  
particular we must thank Alan Hawker for all his work organising the event. Council are 
keen to do the same again in 2013 and possibly at the same venue. 
 
We are now, as a Society, 90 years old.  Founded in 1922 there is much to celebrate 
and we hope to organise one or two special events over the coming year. If any  
members have any good ideas please email me at: daverose10@btinternet.com 
 
In the meantime, welcome to Chris Otty who has taken on the role of Treasurer of the 
Society.  Chris has been a member of the Society for many years and will be a good 
addition to the Council. 
 
The 2012 Exhibition at Gracefield is currently on display - it is much later than previous 
years - and follows a major exhibition put on by Gracefield.  Several of the founder  
members of our Society were represented in the exhibition, including paintings by  
Oppenheimer, Jessie M King, Christian J. Fergusson and E.A.Taylor.  
 
During the winter Council discussed the possibility of making awards for the ‘best  
picture’ in the Summer Exhibition. Selection methods were discussed at length although 
many Council members had misgivings about the proposal. The matter was discussed 
briefly at our AGM in April and a ‘show of hands’ indicated that members may be in  
favour of having awards. However some correspondence and comment followed the 
AGM and Council decided to be more cautious and bring forward a  
discussion document to the AGM in 2013. Watch out for this and make 
your feelings known. 
 
Hope you have been successful with your submissions to the Exhibition. 
                        
         David 
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The Council 
 

President 
Mrs Margaret Robb 

Windsover Cottage, Dunscore Road, Dumfries DG2 0UB 
 
 

Chairman 
Mr David Rose 

Reeds, Castle Loch, Lochmaben, DG11 1NN 
Telephone: 01387 810010 

 
Secretary 

Mr Bertram Aitchison QPM 
Trentham Lodge, Haywood Road, Moffat, DG10 9BU 

Telephone: 01683 221718     E-mail: fin19@btinternet.com 
 

Treasurer 
Mr Chris Otty 

25 Ardwall Road, Dumfries, DG1 4DF 
Telephone 01387 252649     E-mail: chrisotty@hotmail.com 

 

Magazine Editor 
Mrs Fiona Robertson 

Hawthornbank, Bankend Road, Dumfries, DG1 4QS    
E-mail: fionaerobertson@hotmail.com 

 
 

Annual Exhibition Co-ordinator 
Mrs Kathleen Woods 

East Birkhill Cottage, Tynron, Thornhill, DG3 4LD 
Telephone 01848 200175   E-mail: Kathleen@woodsart.co.uk 

 
Council Members 

Mr Brian Lord     Mr Stuart Cavanagh     Miss Janet Shankland 
Mr Alan Hawker   Mrs Liz Peel    Mrs Leona Hart   Mrs Joan Fleming 

 
Resident Cover Artist—Jane Parker-Clark 

Resident Cartoonist—Richard Whiting 
 

Website:  www.dumfriesandgallowayfineartsociety.org.uk 

 
 

Members’  Open Christmas Exhibition 
At the Dumfries & Galloway Royal Infirmary 

 
Once again the Society is grateful to Janette Park for arranging an exhibition for DAGFAS members to show 
their work in the Dumfries & Galloway Royal Infirmary from late November 2012 for approximately six weeks. 
 
We must ensure the operation of receipt, hanging and uplift of works is as straightforward as possible for the 
DGRI staff and ourselves.  Therefore all members submitting works for this exhibition should note that they 
will be received only under the following conditions. 
 
1.  Artwork offered for exhibition should be suitable for a hospital environment and should not  

include subjects which might disturb people who are sick or depressed.  A commission of 20% will 
be charged on all work sold during the exhibition. 

2. To facilitate attachment to the walls (by screwed mirror plates) only wooden frames (paintings, 
prints, drawings etc) or unframed works with a wooden stretcher will be accepted for hanging.  We 
regret that metal or plastic frames, clip frames etc or three dimensional craft items or  
sculptures that provide difficulty in hanging will not be accepted in this exhibition.  All glass edges 
must be fully covered and protected.  Previous hardware (such as screwed eyes, rings, strings 
and wires) should be removed from the back of the work so that the DGRI staff may use their own 
screwed mirror plates.  

3. There will be no selection panel.  Members may submit up to two works for hanging that meet the 
above criteria and as many as possible will be hung.  However if there are too many works for the 
space available then we will endeavour to hang at least one work for each member with the   
caveat that very large works may have to be omitted in favour of those requiring less space.   
Reasonable care will be taken of all works, however the Exhibition is held in a public space and 
neither the DGRI and/or DAGFAS are liable for any damage to or theft of any work. 

4. Receipt of works will be Monday 26th November 2012 between 10am and 12 noon.   
Delivery of work should be made to the DGRI Main Entrance  area where DAGFAS        
members will receive and check the works against the Submission Form which should sent 
to Kathleen Woods by no later than 19th November 2012.   Works will NOT be admitted for 
show if forms are NOT received by this date.  Please attach a sticky label to the back of 
your work marked clearly with Title, Medium, Artist Name and price.  No labels will be  
supplied for this exhibition. 

5. Works that have not been sold should be collected on Monday 7th January 2013 between 
10am and 12 noon.  All works must be removed at this time on this day. DGRI do not have 
space for storage and the Society cannot accept responsibility for works not collected.  
Agents employed to remove works should be given written authority by the artist. 

6. DGRI staff will administer the sale and collection of sold works by the purchaser.  A summary of 
sales and receipts will be provided to DAGFAS so that we may inform members. 

 
NOTE: For purchases please contact the Main Reception Desk.  For all other matters concerning the 

exhibition please contact the Exhibition Co-ordinator Kathleen Woods on 01848 200175.
   



   
(continued from page 26) 
 
4 Hold a programme of Winter talks and demonstrations.  

a Whilst these events are well attended they still attract only about 15% of the 
membership.  
b Bring a friend.  
c Use the opportunity to recruit new active members  
d Take advantage of the opportunity for social intercourse afterwards. Have a 
cup of tea and a chat.  
 

5 Hold an exhibition at a venue outwith Dumfries.  
a We have now had two of these unselected ’outreach’ exhibitions at the  
Tollgate in Kirkudbright and at the Library in Castle Douglas  
b The Castle Douglas exhibition had to be manned by members and as is  
always the case this was the most difficult aspect. The organisers really do 
need and deserve your support.  

 
6 Have a Christmas Exhibition at the DGRI  

a We know that the way that this exhibition is displayed is not entirely  
satisfactory, but DGRI are keen for it to continue.  
b We are looking at ways to fight our way through the bureaucracy in order to 
have some  
influence. Please be patient.  (very apt for the hospital exhibition Stuart!  - Ed) 

This is new: 
 
7 Form local groups of like minded, sociable people to meet with regularly and to enjoy 
painting and interaction  

a Keep us informed  
b Use the opportunity to get your members to also become our members.  
c See Nick Bass’ informative and helpful articles on this subject in previous 
magazines.  
 

Above All. Enjoy your art. Enjoy your involvement with DAGFAS. Tell us what is going 
on.  Contact me by either by email:  Stuartcavanagh@talktalk.net [Subject DAGFAS]  or 
Write to me at  Kyle, Main Road, Templand,  Lockerbie,  DG11 1TY  
 
I promise you will be heard.                                                   Stuart Cavanagh 
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EDITORIAL  
 
Well, when I wrote in the Spring magazine what a momentous year this was going to be 
with the Jubilee and the Olympics, I omitted to note that it is also our 90th Anniversary!  
Imagine - 90 and still going strong.  In fact probably going stronger than ever.  I hope 
some of you will respond to David’s request for ideas to celebrate the event. 
 
As Gracefield has moved our Exhibition to September this year - and maybe for every 
year in future - the Autumn magazine is being published slightly later  so that we can 
include photos of items in the Exhibition which runs until 8th October.  Following close 
on its heels is the Christmas Exhibition at the Hospital.  We are very grateful to the DGRI 
for agreeing to the exhibition again , and this year the hospital is allowing us some say in 
the hanging. 
 
I’m looking forward to the Winter Programme - Bert Aitchison has arranged for some 
terrific speakers again this year and many of them will be doing a demonstration.   It’s 
quite an onerous task organising the programme year on year and we are fortunate in 
this area to have so many talented and well known artists to call upon, 
and who are prepared to come and talk to us. 

                                                                
                                                                                 Fiona   

 
 

 
******SUBSCRIPTIONS****** 

Subscriptions are due on 1st January 2013.  Please pay promptly either by 
cheque or preferably by standing order.  Cheques should be sent to  

Chris Otty at 25 Ardwall Road, Dumfries DG1 4DF 
 

The Society’s website at www.dumfriesandgallowayfineartsociety.org.uk is 
kept up to date with forthcoming events and information.   

 
Application for membership forms and Standing Order forms can be printed 

from the site 
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