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A 2005 exhibition called Painting at the Edge featured 
the work of coastal colonies of artists, such as St Ives, 
Walberswick - and Kirkcudbright. That show, which I saw 
in South Wales, was my introduction to the painters of 
Dumfries and Galloway’s “Artists’ Town”. 

Of course, I’ve learned more about them since moving 
to the area, but our chairman Kathleen Woods has 
added greatly to that knowledge by her research into the 
importance of Kirkcudbright in Scottish art. The first of 
two articles much abridged from her degree studies is on 
page 25.

If Kathleen’s name appears a number of times in this 
edition it is not because she seeks attention - quite the 
opposite! - but because she’s wearing several hats: 
as chairman, as exhibitions co-ordinator, and now as 
historian too. So, in a way, this edition is a tribute to 
Kathleen and the amount of hard work she puts in on the 
society’s behalf. 

I’m told help will be at hand to take some of the load 
off her shoulders at least as far as exhibitions go. And 
as annual exhibitions go, next year’s will be a milestone 
event - the society’s 90th.

Meanwhile, we have a chance to show work at Dumfries 
and Galloway Royal Infirmary in Dumfries for an 
extended period of three months, spanning Christmas. 
Full details on page 11.

From the editor

Ian Irving 
                ian@dumfriesandgallowayfineartsociety.org.uk
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The chairman writes:

Kathleen

When Fiona Robertson asked if I would take over as 
chairman I said I would think about it!  I must admit I 
did have some sleepless nights as I could not imagine 
stepping into Fiona’s shoes, so I took time and debated 
the positives and negatives of taking on this very 
prestigious post. 

In the end I thought I can’t emulate another person, so 
was very honoured to accept the offer. At the AGM in April when Fiona stood 
down as chairman I felt so emotional that the words of thanks did not come 
out as they should. Fiona has given so much to our society, from treasurer to 
magazine editor and chairman, that I am grateful to her for having faith in me 
and hope I can do as good a job as she did.

I am delighted to have such a conscientious and hardworking team to continue 
our journey. Chris Otty, our treasurer, who keeps us on financial track, Martine 
Berlemont who works hard to find artists and demonstrators for the summer 
and winter programme and workshops - it is no easy task to keep our interest 
going. 

Our president, Hazel Campbell, is always on hand with her advice and 
guidance which is much appreciated and I don’t know where I would be 
without my right hand man, our secretary Carol Reece. Thank you so much.
Not to forget the other council members who work quietly in the background 
to bring their ideas and suggestions to the fore.

The annual exhibition was a great success and was well presented by 
Gracefield staff. I think the standard was higher than ever. We are now 
planning next year’s 90th annual exhibition so we welcome suggestions from 
you all on how we can celebrate this momentous occasion.

Kathleen Woods
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Diary dates 2016/17
October 14 Drypoint and monoprint demonstration by
   Pamela Grace

October 28 Pamela Grace workshop

October 31 10am-12noon Handing-in for members’
    exhibition at Dumfries and Galloway Royal Infirmary

November 18 Printing wildlife demonstration by Lisa
   Hooper

January 20 Landscape painting demonstration by
   Davy Brown

February 6 10am-12 noon collection of unsold work from
    Dumfries and Galloway Royal Infirmary

February 17 Portrait painting demonstration by Katharine
   Wheeler

March 3 Katharine Wheeler workshop

March 17 Douglas Fitch and Hannah McAndrew pottery
   demonstration

Congratulations on achieving full membership of the society to:
Heather Andrews, Alan Brockbank, Norma Foggo, Thomas Goff, 
Andrew Madeley, Susan Metcalfe, Dennis McCallum, Sheena 
McCurrach, Carol Reece, Nancy Sharpe.

(You need at least two works accepted in each of three annual 
exhibitions to qualify as a full member).
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Exhibition co-ordinator Kathleen Woods reports

‘On the Road’ at Castle Douglas   
June 15-25 

Dumfries and Galloway
Fine Arts Society

 ‘On the Road’

Castle Douglas Gallery
Market Hill Library

 
Wednesday June 15
to Saturday June 25

Open Mon-Sat 10.30am-4pm

EXHIBITION

www.dumfriesandgallowayfineartsociety.org.uk

This year’s outreach exhibition - better known as 
“On the Road” - at Castle Douglas Art Gallery 
showed an eclectic range of works by 39 members 
who submitted a total of 76 paintings and crafts.

The exhibition attracted 408 visitors over the ten days 
and after a slow start we sold seven works, which was 
almost double from last year.

Allowing two pieces per member made such a 
difference to the show and the selection of subjects and 
colour was very much appreciated by the number of people visiting. My thanks 
for all the support from the council members who gave up their time to help set up 
and hang the exhibition and to the members who patiently invigilated during the 
opening times.

Thanks also to all the members who entered their works - you should all be proud 
and happy with a show that made the gallery bright and colourful. Thank you all 
and look forward to next year. Keep painting - we need your entries.

Some of the setting-up team at Castle Douglas (l to r): Carol Reece, Alan Hawker, 
Kathleen Woods, Pen Symonds and Muriel Collins
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Oils and acrylics in the upper gallery at Gracefield. Below: the selection panel at work - (l to r) 
David Rose, Katherine Wheeler, John Clark, Irene Gall, and Alison Proudlock. Bottom: one of the 
more unusual entries is shown to the judges by Alan Hawker and Chris Otty.

Annual exhibition 2016
July 16 - August 13

Each year, since I became Exhibitions 
Co-ordinator, I have been awed by 
the standard of work presented at the 
annual exhibition. Every time I say 
it’s the best yet, and this year was no 
exception. It was stunning.
 
There was a real buzz when 150 members 
and friends attended the preview evening 
at Gracefield Arts Centre, Dumfries. 
President, Hazel Campbell, introduced 

Continued on page 10
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Top: members and 
guests at the preview 
night. Middle left: Hazel 
Campbell, the society’s 
president, welcomes 
Vicky Jardine-Paterson, 
who opened the show, 
and is pictured (above} 
with chairman Kathleen 
Woods. Left and  on the 
following page: aspects 
of the exhiition.
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Alexander Robb’s oil ‘Artist’s 
Table’ (above) was one of the 
outstanding exhibits in the main 
gallery.
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Continued from page 7

Mrs Vicky Jardine Paterson, chairman of the Crichton Foundation, who was our 
invited guest to open the 89th annual exhibition. Mrs Jardine Paterson said she 
enjoyed the whole evening and was very impressed by the quality of the works.

This year 79 members submitted 244 works of which 229 were selected for 
hanging by the panel: John Clark, Irene Gall, Alison Proudlock, David Rose and 
Katherine Wheeler. Each year we select a new panel to take on this onerous task 
and we thank them so much for doing a superb and very fair job. Approximately 
1,350 people visited Gracefield during the exhibition, coming from far and 
wide. One lady from America said she came over every year and commented: 
“This year’s paintings were excellent”. 

Twenty four works were sold, so congratulations to all the successful artists. 
Ten artists achieved full membership this year (see page 5) - well done. Once 
again our thanks to Dawn Henderby and the staff at Gracefield for their support 
in making this exhibition a success and I thank our president, Hazel Campbell, 
and my colleagues on the council for all the help and advice given in the setting 
up. Thanks also to the other members who gave up their time to help with the 
hand-in, selection and setting up - it is very much appreciated.

In 2017 it will be the 90th annual exhibition and we have started putting our 
thinking caps on to make it a bit special, but we cannot do it without your 
help. You, the members, are the backbone of our exhibitions and without your 
submissions we have no show!                                                                                  

I look forward to seeing you at the DGRI Christmas exhibition - this year we 
have been asked to extend the period, so we are having a three-month show 
there, possibly downstairs where we had it last year. Please put the dates in your 
diary. Happy painting!

Kathleen Woods

● Nearly 100 visitors nominated their favourite picture in the annual 
exhibition - turn to page 30 to see the results.
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Once again the society is grateful to Chris Lyon for arranging for 
DAGFAS members to show their work in Dumfries and Galloway Royal 
Infirmary from late October 2016 for approximately three months. 
 
A commission of 20% will be charged on all work sold during the exhibition.
To ensure that the receipt, hanging and uplift of works is as straightforward as 
possible for the DGRI staff and ourselves, all members submitting works for 
this exhibition should note that they will be received only under the following 
conditions.

1.   Artwork should be suitable for a hospital environment and should not 
include subjects which might disturb people who are sick or depressed.  A 
commission of 20% will be charged on all work sold during the exhibition.

2.   To facilitate attachment to the walls (by screwed mirror plates) only 
wooden frames (paintings, prints, drawings etc.) or unframed works with a 
wooden stretcher will be accepted for hanging. We regret that metal or plastic 
frames, clip frames, etc. or three dimensional craft items or sculptures that 
provide difficulty in hanging will not be accepted. All glass edges must be fully 
covered and protected. Previous hardware (such as screwed eyes, rings, strings 
and wires) should be removed from the back of the work so that the DGRI staff 
may use their own screwed mirror plates. 

Christmas(and more)
exhibition at DGRI
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4.  Receipt of works will be Monday 31st October 2016 between 10am and
12 noon.  Delivery of work should be made to the DGRI Main Entrance 
Reception area where DAGFAS members will receive and check the works for 
correct labelling and completion of the Submission Form.  Please attach a sticky 
label to the back of your work marked clearly with Title, Medium, Artist Name 
and price.  No labels will be supplied for this exhibition.

5.  Works that have not been sold should be collected on Monday 6th   
February 2017 between 10am and 12 noon. Works that are not removed by 
exhibitors or their agents will become the property of the DGRI and may be 
disposed of in a way they deem appropriate.  Agents employed to remove works 
should be given written authority by the artist.

6.  DGRI staff will administer the sale and collection of sold works by the 
purchaser.  A summary of sales and receipts will be provided to DAGFAS so 
that we may inform members.

NOTE: For purchases please contact the main reception desk. For all 
other matters concerning the exhibition please contact the Exhibition Co-
ordinator Kathleen Woods on 01848 331403.  

  

3.  There will be no selection panel. Members may submit up to two works 
that meet the above criteria and as many as possible will be hung. However. 
if there are too many works for the space available then we will endeavour to 
hang at least one work for each member with the caveat that very large works 
may have to be omitted. Reasonable care will be taken of all works, however 
the exhibition is held in a public space and neither the DGRI nor DAGFAS are 
liable for any damage to or theft of any work.
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ENTRY Form    (please cut out or use a photocopy)

DAGFAS Christmas Exhibition at the DGRI, 2016/17

Please send the following information to Kathleen Woods – either by mail or email 
by 24th October 2016 so that a list can be prepared prior to the exhibition.
I note and agree the conditions under which my artwork(s) may be exhibited and 
will give this to the DAGFAS representatives who are on duty to receive works on 
Monday 31st October 2016 between 10am and 12noon.

PLEASE NOTE THAT THE DGRI WILL NOT ACCEPT WORKS 
OUTWITH THESE TIMES!   

Each work is to be individually labelled with Title, Medium, Artist Name and Price.
DAGFAS will not supply labels for this exhibition.
Please remove all hanging hooks and string

Signature …………………………………………..

Please print your name and contact information below:

Name………………………………. Tel.No…………………………

Address……………………………………………………………….

…………………………………………………………………………

……………………………….Email address…………………………

First work      Second work

Title:      Title:

Medium:     Medium:

Price:      Price:    
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Summer workshops 
2016

Programme organiser Martine Berlemont reports

A good range of subjects was on offer on for our summer programme. 

The uptake of places was strong with many members taking part and 

feedback for all of the events has been very positive.

The topics ranged from watercolour landscape painting to still-life in oils, 

using mixed media, and even photography. The latter was the odd one 

out in that no paint, paper or brushes were involved and it was based 

away from Gracefield at Phil McMenemy’s studio gallery at Laurieston. 

Any doubts about photography being a valid topic for a DAGFAS 

workshop were soon dispelled by Phil, whose enthusiasm inspired those 

attending to approach photography with a different eye. Read more 

about it and the other workshops on the following pages.

The society is grateful to everyone who took part to make the summer 

programme a success. We always endeavour to run programmes that 

will appeal to a wide range of members.  If there is a subject, media or 

indeed artist you would particularly like to see included in the programme 

please let us know. We would love to hear from you.  
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Scenes from Jeremy’s 
watercolour workshop on 
May 20

Jeremy Carlisle on painting Dumfries and Galloway
                                 in watercolour

Jeremy (left) urged his students to use the 

opportunity of his workshop to try something 

new. He advocated painting quickly, working 

from large to small. “It pays to be quite free 

and light in the initial 

washes. You can then 

choose how much 

detail you want to 

work towards,” he 

said. He also advised 

that it was sometimes 

a good idea when 

setting out to paint 

a landscape to “do 

nothing at first but 

simply be still and let 

the surroundings tell 

you their essential 

nature and mood.” 
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Margaret Milligan
Still-life painting in oils

Creating an interesting still-life 

set is a lot of work and getting 

the lighting correct for the 

desired effect is always tricky. 

However, setting up a few 

objects in a box with a lamp to 

provide consistent lighting is 

a method Margaret uses, to 

great effect in her own work, 

and I will certainly employ it 

again, writes Alayne Smith. Composition and lighting go hand-in-hand 

and we were able to play around with our chosen objects in the confined 

space of the box to produce a good balance of shapes and light and 

shade. The resulting still-life set well justified the time we spent setting 

it up. Painting techniques and colour mixing tips were ably demonstrated 

and we had each produced a lovely wee painting by the end of the day. 

Top: working inside the box. Above, Margaret 
(standing) offers some advice
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Silvana McLean exploring mixed media

This was the ideal workshop 

for the artist who likes to 

experiment. Silvana introduced 

her students at Gracefield on 

June 10 to a range of techniques 

for adding texture and interest 

to a work. Materials included oil 

pastels used as a resist, acrylic 

binder, gesso, 

PVA adhesive 

and tissue 

paper, which 

could be shaped 

and combined 

with inks or 

watercolours. 

A variety of 

unusual and 

interesting effects 

were produced under 

Silvana’s guidance.

Top: Silvana and some of her 
students. Middle: work in 
progress. Right: appraising 
some of the results achieved.
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Phil McMenemy on the camera 
as a tool for art
On June 24 a group of us gathered at 

Phil’s studio in Laurieston, writes Hazel 

Campbell. Not all of us had smart cameras, 

but went along open-minded to hear what a 

professional had to say. We were treated to a 

very interesting, well-constructed talk on Phil’s 

life-changing career move from psychiatric 

nurse to successful 

photographer (colour-

blind photographer into 

the bargain!). 

Composition and tonal 

values play a large part in 

his work - and the many 

hours dedicated to being 

at the right place at the 

right time. After lunch we 

made our way by car a 

few miles to the Kennick burn. That was when the 

fun really started! Who would have thought that 

lowering the camera a fraction to raise the water 

level would have made such a difference? The 

reflections in the burn were amazing, as were the 

wet stones. Back to the studio for tea and cake, 

and further discussion. If Phil agrees to open his 

studio to DAGFAS sometime in the future, form an 

orderly queue, boys and girls! 

Top: Phil leads the way. Middle: assessing a scene.  Left: wading in.
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Honesty, a print by Pamela Grace
www.pamelagrace.co.uk

Winter programme 2016/17

The winter programme of demonstrations and workshops will be held at 
Gracefield Arts Centre, room 2, on Friday mornings.

Booking is not required for the demonstrations but pre-booking is necessary for the 
follow-up workshops, using the form provided. There will be just two workshops, 
running from 10am till 3pm.

This year the members’ art appreciation session has been replaced with a 
demonstration/presentation. As agreed at the last AGM, demonstrations will start at 
11am and finish at 12.15pm. 

Pamela Grace  Drypoint and Monoprints
Demonstration: October 14, 11.00-12.15   
Workshop: October 28, 10.00-3.00
    
The demonstration will involve a short 
presentation illustrating ways in which artists use 
monoprint techniques in their practice. Artists from 
Degas and Rembrandt to Wilhelmina Barns Graham 
and Kate Downie have all embraced this technique 
and produced exciting results. Pamela will 
demonstrate some of the many forms monoprinting 
can take, followed by a practical run-through of the 
process of drypoint, an immediate and accessible 
form of etching involving no more than a sheet 
of heavy acetate, a sharp point and some ink, 
producing rich velvety lines.

Workshop: The morning will be spent exploring 
monoprinting using different techniques, some 
involving the etching press. This will help develop ideas for the drypoint etching in 
the afternoon. Pamela will demonstrate the process involved in making the etching 
plate and students will make several unique prints.

Materials for the workshop: Students should wear old clothes as we will be using 
oil-based inks, and bring sketchbook material for inspiration
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Lisa Hooper     Printing Wildlife
Demonstration: November 18, 11.00-12.15               

Lisa will show how she makes her prints 
of birds and wildlife by demonstrating and/
or describing all the key stages in making 
a linocut, from conception to the final 
image. This will include the production of a 
finished print.  Lisa will bring plates, tools, 
materials and examples of her work.  Copies 
of her new book, Printing Wildlife, will be 
available.  This is a practical book aimed at 
people wanting to take up or improve their 
understanding of printmaking and to apply it 
to wildlife art.

Davy Brown    An Approach to Landscape
Demonstration: January 20, 11.00-12.15

Davy retired as principal teacher of art 
at the Douglas-Ewart High School in 
Newton Stewart in 2002 and has been 
working as a full-time artist since then. 
His paintings have been greatly inspired 
by his love of the Scottish landscape. 
Davy’s work can be found in many 
private and public collections and he 
exhibits with other leading contemporary 
artists in Scottish art galleries and 
modern British galleries further afield. 
On this occasion Davy will demonstrate 
some aspects of his unique approach to 
painting landscapes. 

Katharine Wheeler    Painting Portraits 
Demonstration: February 17, 11.00-12.15 
Workshop: March 3, 10.00-3.00

Demonstration of observational technique using an impressionist palette.  
Katharine will lead you through her process in portrait painting in this step-by-step 

Hoodies, by Lisa Hooper
www.hoopoeprints.co.uk

A recent painting by Davy Brown
www.davybrown.com



21

demonstration from a sitter.  Examples of works in 
their various stages will be available for study with 
plenty of opportunity for questions along the way.
Workshop: With a focus on observational technique 
and capturing the personality from a live sitter, 
painting with oils, acrylics or gouache.  We will be 
looking at colour mixing and colour relativity, tonal 
variation and how to portray the underlying structure. 
For all levels, whether trying for the first time or 
exploring your technique.  

Materials: Easels will be available but bring your 
own paints and canvas boards/canvases. We will have 
the model in close proximity, so no turpentine please.

Hannah McAndrew and Douglas Fitch
Demonstration: March 17, 11.00-12.15 

Hannah and Douglas are professional potters 
who produce a range of pottery using different 
techniques. They are a husband and wife team 
based between the local area and mid Devon. 
Both use the traditional techniques of slip 
trailing, sgraffito and firing with wood to create 
a contemporary range of pots. 

For this session they will present an illustrated 
talk about their lives as professional potters, 
showing their influences and processes. They 
will demonstrate some basic slipware decorating 
techniques and provide an opportunity to handle 
some of their work.

Hannah McAndrew and Douglas Fitch. 
www.fitchandmcandrew.co.uk
Portrait by Shannon Tofts

Stuart, by Katharine Wheeler
www.katharinewheeler.com
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The region’s Spring Fling open studios event has become a popular annual 
fixture, providing a valuable showcase for artists and makers, and fascinating 
days out for visitors. But have you ever thought of becoming a Spring Fling 
participant yourself and wondered how to go about it? Or perhaps you’d just 
like to know what it takes.

If so, here’s a brief guide, followed by a report by one of our members on her 
experience as a first-time Spring Fling participant in 2016. 

First, note that applications to take part in 2017 opened on September 5 and close on 
October 16, so you’ll need to act quickly if you want to apply for next spring - the 
application form is on line at www.spring-fling.co.uk/applicationsite2017.

Who can apply? There is a selection process to ensure “that the quality of the event 
and its participants is upheld and that only professional artists and makers operating 
as businesses are included”. 

The selection panel is likely to include two arts sector professionals from outside 
the region, one Spring Fling artist/maker board member who is not taking part in 
Spring Fling, and a chair person, artist or non-artist, to act as observer.

The application must be filled in on line at one sitting and include descriptions of 
your work, media and techniques, and the kind of space you have available. 

The core criteria are quality of work; image quality (for use in the brochure and 
other promotional purposes); quality of CV and artist’s statement; the proposed 
open studio visitor experience.

The cost: £10 to apply. If you’re accepted, you pay a £230 participation fee and £30 

Doing the
                                         thing
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for membership of Upland, the Spring Fling parent organisation - a total of £270. 
(There is a limited bursary scheme which can reduce the cost in some cases).

If accepted you must agree to a number of conditions. These include undertaking to 
be present at all times during Spring Fling opening hours (10.30am-5.30pm) - “the 
public come to meet you as much as to see your work”. You must also have public 
liability insurance, and do your own marketing in your local area.

A number of DAGFAS members were among the artists and makers who opened 
94 studios across Dumfries and Galloway in 2016, including for the first time 
Jane Howe, at Haugh of Urr, Castle Douglas, who was showing her acrylic and oil 
paintings, monotypes and lithographs, and charcoal life drawings. We asked her to 
tell us what she thought of the whole experience.

I found the application 
form difficult because I 
am not very IT-aware but 
also because I needed 
to produce qood quality 
images of my work, to 
write out a CV and an 
artist’s statement, writes 
Jane Howe.

Putting pen to paper 
is not my favourite 
pastime...give me a 
paintbrush any day. But, 
having said this, the application form gives web sites to help you. 
The whole process made me think about what I was doing and why. 

I needed to buy a camera to take photographs of my work and this 
application process spurred me on. I needed to provide a studio 

The display at Jane’s studio

‘The worst part was the night before...’
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space to display my work and to make it a good experience for the 
visitor. I enjoyed getting it all ready...the worst part was the night 
before! Once the first day was over I was able to relax and enjoy 
chatting to everyone who came. 

Some purchased and some didn’t, but the 
selling is only part of the whole process. 
Filling in the feedback form the following 
week made me realise that it had been a 
useful experience. I had learnt a lot and 
covered my costs. 

I now know why artists such as Gormley 
and Kiefer have staff to do all the 
mundane admin and framing etc. I used 
one of my favourite pictures (right) in the 
brochure as, although it may have put 
people off, it was a true representation of 
the work I like to do. I sold it! In that way I felt I was not misleading 
people or wasting their time. 

Spring Fling provide all 
the signage and lots of 
backup and help with 
various technical issues 
I had...which I know 
would not be a problem 
to many. I would do 
it again but possibly 
not in 2017, partly as 
I am taking part in 

an exhibition in Edinburgh in May and one of the comments from 
visitors was that they liked the variety of my work and I am not sure 
that I could provide all that again in a year. It will be much easier 
second time round!

Another of Jane’s works - also sold
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Kirkcudbright Town Hall, from an old postcard

The importance of 

Kirkcudbright
in Scottish Art

Kirkcudbright’s old town hall is due 
to take on a new life as a permanent 
art gallery next year - a fitting way of 
celebrating the town’s artistic heritage. 
The place of Kirkcudbright in the 
story of Scottish art is told here by 
Kathleen Woods in an article much 
abridged from her research for her BA 
Hons in Fine Art Practice. 

The artists who visited and settled in 
Kirkcudbright over 150 years have been 
variously known as the Glasgow Boys 
in the Country, the Kirkcudbright School 
and the Kirkcudbright Artists. Now it is 
“Kirkcudbright - Artists’ Town”. Who came, 
what brought them here, why did they visit 
and why did they stay?

The key dates 1850 to 1950 cover the 
emergence of the Faed family of artists from 
nearby Gatehouse of Fleet and the death in 
1949 of Jessie Marion King who, with her 
husband E A Taylor, settled in Kirkcudbright 

from 1920. The best-known figure of the 
nineteenth and twentieth centuries when 
Scotland became associated with the latest 
advances in decorative arts, painting and 
architecture in Europe, was Charles Rennie 
Mackintosh. But he was by no means the 
only remarkable artist working in Glasgow 
at the turn of the century. A decade earlier 
another group of Scottish artists had paved the 
way for Mackintosh. This group was known 
as the Glasgow School or, less formally, the 
Glasgow Boys.

It is uncertain whether two key members of 
the Glasgow Boys, James Paterson and 
E A Walton, painted in the Kirkcudbright 
area. Certainly they worked within a 
reasonable distance of the town. Paterson, 
who was older than most of the Boys, settled 
in Moniaive in 1884. He and his family 
moved to Edinburgh in 1906 but it was during 
his time in Moniaive that he painted his best 
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Old Kirkcudbright - the figure on the left is said to be E A Hornel

work. On the other hand, it could have been 
1917 before Walton went to Galloway, when he 
received permission from the authorities during 
the First World War to work within a radius of 
five miles of New Abbey. Galloway became 
a favourite painting ground to Walton until 
his death in 1922. Kirkcudbright had become 
an artists’ town by the 
1880s. The Faed family 
at Gatehouse of Fleet 
were exceptional in that 
five out of six children 
achieved the distinction 
of having, between 
them, hundreds of 
pictures exhibited at the 
Royal Academy and the 
Royal Scottish Academy. 
Of all the Faeds, John 
(1818-1902) is the one 
most associated with 
Kirkcudbright and the 
last twenty-plus years 
of  his life were spent in Gatehouse of Fleet.. It 
was during this time that E A Hornel (1864-
1933) went away to art college in Edinburgh.  
He did not find the teaching to his needs so 
moved on to Antwerp before returning to 
Kirkcudbright to set up his studio. Hornel was 
born in Australia but when he was two years 
old his parents returned to their hometown 
of Kirkcudbright and young Hornel spent his 
childhood there. When Mrs Hornel’s father 
died she had to rely on her uncle, who was 
manager of the Provincial Bank in London and, 
when young Hornel went away to art school, 
he wrote to him saying:

‘An artist must be first class in order to 
command patronage – anything short of that 
standing is a poor way of making a living 
and attended with privations. The Faeds 

have done well particularly Mr Thomas and 
he can get any price he likes to ask for his 
pictures’.

It is interesting that Hornel, as a sixteen-year-
old, kept that letter from his uncle.
Hornel was one of the most distinguished, 
commercially successful artists involved with 

the Glasgow School and was a founder of the 
Kirkcudbrightshire Fine Art Association.  He 
left his home, Broughton House, in trust to the 
people of the Stewartry and was the first local 
artist to achieve international fame.  

The most important thing Hornel had decided 
was that, as Kirkcudbright was his hometown, 
he wanted to live and work there and he was 
most influential in bringing artists to the 
town. When they came to visit they were so 
enchanted and charmed by the town and the 
countryside around and the overall effect 
of Kirkcudbright on so many artists made it 
clear that something was happening there. 
This would be in the 1880s, 1890s, onwards 
to 1900. John Faed gave the artists lots of 
encouragement and Hornel eventually found 
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The Galloway Landscape, by George Henry   Glasgow Museums

his formula that made him a lot of money.  
This is not necessarily what art is all about 
but nevertheless it enabled him to continue 
working and living in Kirkcudbright.
It is notable that there were other principal 
artists’ colonies in Britain of the same 
period – Newlyn, Staithes and St Ives. Like 
Kirkcudbright, 
these are all 
coastal towns 
with fishing 
fleets. The 
proximity of 
the sea gives 
a translucent 
diffusion, 
although the 
white light of 
St Ives is very 
different from 
the soft light 
of the Solway 
and it appears 
that this is still a factor in the 21st century, 
especially with landscape painters.
It could be said that the light attracted the 
artists but it seemed that it was more likely to 
be that many artists came to visit Hornel and 
the area. In 1885 he met George Henry (1858-
1943) and they remained friends for the rest of 
their lives. Hornel and Henry combined clarity 
of colour with a more robust brushwork and 
use of impasto. In 1886 they collaborated on 
two major paintings, “The Druids – Bringing 
in the Mistletoe” and “Star in the East”, both 
of which can be seen in the Kelvingrove Art 
Gallery in Glasgow. The painting of “The 
Druids” is striking in colour and subject matter 
and is probably one of their finest works. 
It is a rich decorative fantasy in oils with 
gold embellishments, portraying a legendary 

ceremony of Galloway’s remote past. Henry 
also introduced James Guthrie (1859-1930) to 
Hornel and all three painted in Kirkcudbright.  
Guthrie was a key figure in the group known 
as the Glasgow Boys and indeed became 
something of a leader to them.  He painted at 
the Brig o’ Turk in the Trossachs and visited 

Kirkcudbright on 
many occasions 
to paint with 
Henry, Hornel 
and others.  It 
was to Guthrie 
that the young 
men of the 
Glasgow School 
were to look, 
especially 
after W Y 
Macgregor’s 
departure 
from Glasgow 
in 1885. In 

1889, George Henry painted “The Galloway 
Landscape”. This painting represents the most 
progressive aspects of the Glasgow School 
of Art, with its emphasis on hot colour and a 
heightened regard for the decorative pattern 
of a flattened picture plane. Despite these 
restrictions, this is a very real evocation of 
season and place. This painting has influenced 
and encouraged a number of Scottish artists 
to make their own personal statement. This 
picture influenced by the landscape and the 
light of Kirkcudbright and the area around 
it influenced a tremendous number of other 
painters. David Gauld (1867-1936) studied at 
the Glasgow School of Art from 1882 to 1885 
and was instantly attracted to the decorative 
aspects of the art of the Kirkcudbright School, 
through the works of Hornel and Henry. In the 
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late 1880s he provided pen and ink illustrations 
for a Glasgow newspaper and he designed 
stained glass windows for many churches and 
worked alongside the Glasgow Style group 
but in the mid 1890s he visited France where 
he began to paint landscapes in more sombre 
colours. Gauld was also a regular summer 

visitor to Kirkcudbright, and he is probably 
best remembered for his paintings of Ayrshire 
calves. Many of his finest works were painted 
on the farms around Kirkcudbright. Indeed, at 
one time, Gauld’s paintings were valued by the 
number of calves painted in them. While many 
of his works are brilliant in their technique 
and sense of colour, he later tended to work 
to a formula, and the later paintings lack the 
interest of his earlier work. 
The Glasgow Boys were very keen on 
Japanese art and in 1893 Hornel and Henry 
went to Japan. When they returned eighteen 
months later, there was not only a cooling 
off in their friendship but their work had 
changed considerably. Most of Henry’s work 
of this period was destroyed but Hornel’s has 
been preserved in Broughton House. Both 
became very successful, with Henry moving 

permanently to London and becoming a 
founder member of the Chelsea Arts Club 
and Hornel buying, in 1901, the eighteenth-
century Broughton House. Most of Hornel’s 
later paintings were done from photographs 
of little girls, frequently placed against a 
prettified background of Kirkcudbright Bay. 

The influence of these can be 
seen in other artists’ paintings, 
in and around Kirkcudbright 
at this time, namely Thomas 
Bromley Blacklock (1863-
1903), William Stewart 
MacGeorge (1861-1931) and 
William Mouncey (1852-
1931).  Blacklock was born 
in Kirkcudbright and trained 
in Edinburgh. His finest 
works are his landscapes into 
which he introduced children 
and fairies.He painted in 
and around Kirkcudbright 

and produced many fine seashore scenes. 
MacGeorge was born in Castle Douglas and 
also trained in Edinburgh. He became aware 
of the work of  Hornel, who encouraged him 
to brighten his palette. MacGeorge painted 
many landscapes with children at play in 
woodland settings and many coastal scenes 
in and around Kirkcudbright. Mouncey was 
born in Kirkcudbright and worked as a house 
painter until in 1886 he concentrated fully on 
his artistic development, painting with a full 
impasto in glowing tones. His paintings are 
redolent of the Galloway colours and his finest 
oils are of the river and woodlands around 
Kirkcudbright. He married a sister of Hornel 
and lived in Kirkcudbright until his death.

To be continued

Ayrshire Calves, by David Gauld
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WINTER PROGRAMME 2016/17 

Workshop booking Form
                                          

October 28  Pamela Grace       £25
March 3  Katharine Wheeler   £25

NAME ................................................................................................................

Email for confirmation ......................................................................................

Telephone ..........................................................................................................

I enclose a cheque/s, payable to DGFAS, for a total of ....................................

Please indicate which workshop(s) you wish to attend and send a separate cheque 
for each event along with the completed form to:

Martine Berlemont
Kilravoch
Closeburn
Thornhill
Dumfriesshire
DG3 5JD

Email: info@martine-berlemont.co.uk Tel 01848 331282

If you require a receipt, please enclose a  SAE.  Confirmation will only be sent by 
email. 
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The people’s favourite
Irene Gall’s Running Bulls III (below) was the favourite of a 
majority of visitors who voted after viewing the 89th annual show 
at Gracefield. Irene said 
she was “astonished, 
but very pleased” by 
the result. She added: 
“The inspiration came 
from Hemingway’s 
book about the bull 
runs in Pamplona, and 
although the bulls are 
individually drawn from 
similar events, the scene 
is from imagination. I 
always describe them as 
‘terrified and terrifying’. 
I used cubist techniques to reduce the bulls to shapes and this seems 
to convey a sense of movement well.” See more of Irene’s work at 
www.artist-irene-gall.co.uk.

A close second was Nice to 
Meet You (right) by Evelyn 
Gray. Evelyn must have 
established some sort of 
record in having one of her 
paintings voted visitors’ 
favourite in each of three 
previous DAGFAS annual 
shows. Evelyn is showing 
charcoal drawings of 
Dumfries in the Gracefield 
cafe until November 17. 
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President: Hazel Campbell
    Lochdougan House, Kelton, Castle Douglas, DG7 1SX
    01556 680 214  hazel@painting-for-pleasure.co.uk
Chairman and Exhibitions Co-ordinator: Kathleen Woods
    10 Davie Gill Park, Thornhill, DG3 5AH
    01848 331 403  woods664@btinternet.com
Secretary: Carol Reece
    4 Maxwell Park, Dalbeattie, DG5 4LS
    01556 612 464  carolreece1@btinternet.com
Treasurer and Membership Secretary: Chris Otty
    25, Ardwell Road, Dumfries, DG1 4DF
    01387 252 649  CDJ3441@hotmail.com
Website and magazine editor: Ian Irving
    Woodlea, Corsock, DG7 3DN
    01644 440 276  ian@dumfriesandgallowayfineartsociety.org.uk
Programme Organiser: Martine Berlemont, 
    Kilravoch, Closeburn, Thornhill DG3 5JD
    01848 331 282 info@martine-berlemont.co.uk
Members: Muriel Collins, Alan Hawker, Brian Power, David Rose

Last-page laugh     With thanks to Richard Whiting

Your council
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